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^ 61 /Mrstt^, £±s 1 w®j&-#:i 5 ju$„ , ii#**- 

mnkfomi&±, Mtmmm*.*m5'br.mto 




n o ±® n b E ^ d 

Xft, ia±T^SP#iWW^-fc*^, W, 

Mflfciltto JWTO£JS#±®lM*g/WS-g, Bp# 

^/leswgf^^o ±« n «^3fctJ, £#|pj£Sft+, ®£#6mn> « 

±®n££ini+*»rM3i$, &it, <, 
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^25 /hTO, mr 

*«H56/jsm : 

m%, K^sra, Mittiift ^e f 0 

±j®i Wb~ X-tt 

±@ n „ m±n n g 

te^Xgfc^^fifcxttfco BWrtt 

f£iS, XXUft, *B538£, Jfc&fttto JRftMte^ft^ifc^lSii&fll#^, ^lUt# 

j^SAifiiMtB*, X'h-S. rfffX$tftl£ 


m ife 


*ifi»E3ft3S; </h^®> ais+w***#, «»jt-t»*m. set*, *«$ 

iHatftWriWfll, w 

wn*ftw®f^s„ jshi 

AXtaJS6&SI#o M&ftXiia£ o 

f & o &m& ft * ft is^# mm, 


• 75 • 


it it H% 


Mi£tt»ifr&|5fro 

#iih, *-b!t»^o 

e*£^£ «/j^®» m&, tom 
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m ■ jt jf!l3E*( Kaija Saariaho,1952— )f- 2001 ^6'J ft “£ 

fj Aile du songe” ft t)I\ if fcty ft , 

**, IT*. E#, 

■& # ife > iE ?C ,$. £o ■& E.A: SP 3Hl $ „ 






ie*#^, «*-**#**+£$*?##, 

&**&&&#**>*«.£ • 

tt&£. j*34-®**JMS#EI!lhfttt;l4#$*fcifeiJ#* 
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^aisl: aft • P%\$- 





t_L 

AT 






(Pythagoras, ^TUmf 580—500 ) 

IftyAIifeW “Em^Afc” ® 

«ie®, , K©ftiia*f “it* 

Efeitt, 

A®Arg^2AiM'J 


■M^&ai'fegc m. w ( 1588—1648) ft n 

+-TO#W«CIBffl«8ttlltB, #Mft#& 

ftiltSfififtA, A/J^ft£M^g#, M^iJtilAAAi^^SA 




#&WN#PJTgAM£«£liu 

ftA^Mtt^#Aff#^inWM 20 ttt*B, 


© *$% . [M], Jtft: ®&£p4$i& ,1997:62. 
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III MS 


?%fc®±ti%Lmo tEitt&mr, 

201fl^70^,W&Bffcttffcfc^i (GerardGrisey) Xlft%.W}fE$l%.'MB. “it 

BrMm ®” (l’ltineraire) SHI, “SXfi^+^J 

iPflriBjSWMS&fc, ftI4«t65ag"o *itt, £f£ 

rtgpsMMr, 

wr^-z^mmjn^ro 

mi& 20 m so mxMm so mm^x 

*w-#sS'C.'Jbj , 

ffci&Mffc#, il# • ra®: 


gflii • ^flMfll ( Kaija Saariaho ) 1952 36, -^SE'fts 1 

’/A (Paavo Heininen) , (Magnus Lindberg) —|s]^Elf PI , )5 

• Irff&MM ( Brian Femeyhough ) ( Klaus 

Huber) -mmnT&Mmmmmtim, m 2 *e, 
mmm^i k, ffiEfggilt^j£^7Mittai££o 

© IPA. Mif[J]. AASI? ,2006(03). 
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, Graal theatre for violin and orchestra or ensemble (1994/97), 


ftE^IRCAM ft 

iiMiiif^wsMo mmrnn 

W6yftX#ftA®, imfS^amrSfX 

Verblendungen (1984) #J)tf£+, M^T &»?$$&, 

Dm Cristal (1989) fO a la Fumee (1990) Icin', 

ft 20 -ffirts 80 ( spectralist) 

vmhkmxmmm (unpitched) 

( L’Amour de loin ) , ft] fiu®^ • ilifjitl ( Peter Sellars ) -^fH, ft 2000 Ti 

_ 

J^J J ) *| » I^J H g Xl£i/m ITT J |RJ WJ 'IH/^y" 

Jn'frJftW Adriana Mater, E±3 PrT^C * Hfifz ( Fady Maalouf) 

ft#^sE^^^*iw#p a o, x2oo6^n^ftE^E±^ 

tiK±io 

BfcTttgm^h M3\A£'&MM Chateau de lame (1996), 

Oltra mar (1999), VIS. The song-cycle Quatre instants (2002) o 'jJ ft, A Ai 11 A Aft Aft ft ii'i 

(La Passion de Simone ), 
fto 

«4w*m«» (AUe du son ge 

for flute and chamber orchestra ) (2001) VXS the stunning Orion for large orchestra (2002) ft: I!'- 

(Amin Maalouf) •*«!, 

( Esa-Pekka Salonen ), ( Camilla Floitenga ), 

M ( Anssi Karttunen ) , il JUJiLf^ ( Dawn Upshaw ), VlSMl&lN A($#<| 


( Salzburg Festival) InJt 07 § I ! J TAAftifift, 

p73^ 




A ( Emmanuel Ax ) 0 








o 



<< ^£tlM5ijJ£ >> 


^fn^rg*2i mzm^zvi, tm. , Sftttt 

%.mj 2020 mm 

jMifrmNSo 

mz±? m mRmmam^ 

«^sui • mRm®r, &* 

f0|si0^sf^ o «^pT^^tt^ 

2000^&|f£lftTO (m^Z^.)) &%7 2008 ^|£ji£Xii^tJl—jgfgjf 

^rreJHi • ^'JM#WfNp B n, nJIAfcB; 

tt#r5>TOftp a p 2000 ^iij 2001 ¥£l'0]5 S$ift-tK 

/ fefA7M / m&£^IiftWlf l#l, ^p H p^^J^^m*'^T&lll«±^ 

i#A^S* • oiseaux W4 5 W^rP5K#1j , (^^.IISIMJBI)), 17 




VX 

» “7 




nfiMA^*&mi®A|i|ift^o f£p n p#AW7&$, &-M#AS7/M*l£i^& 





p® 

■'VjC 










® 


IWrlo” a^affiagjt^tt*ill3f6««3e-fiOWW^I<4>o fti*»#ft, ^ 
3® • M»rS«»^4>ILmW«^, S^M^TOnW - ^, ftEJia-^ttl^tWifi 
WM4;L^*tbBi, «^s«wio wmm rra^±£w&#, “sn” » -jhut 
a ® & a awss^iii^o 

: ftjfffit, roa§i«& aw 

* “4 WOT’ ft, ft “£-&M” WW 

#ft, &mm-Rmm, ftte^w^JL, ftw»ft^ft®$7ft nmm^to 

, &w, tT*i£&*mft$ftw±itLt-# 0 
ft “«” “4wi?sr ft, 

Camilla Hoitenga i&Sft W4xffiJJ!#;iCo Terrestre 

wm-ap#4, -tiiwit, smatrM^fttifW^^, 

Mfto 


w 
/S' o 


“Aile du songe Camilla Hoitenga W, ft^Snfl^ftlM^^/ii § ftfeWftl 

mmmm a wftw « w & & % ®i ft wit mm r aa & wft a, « 

TflSfti&WX^is, fttt^6JftftM;i:ftW6!jftll&&M, #2K*fftiSW#tte®fr 






/j\ 


«w ft£*&«*£»«:(*£ wm£±, Mftttt Mfflif 


(D Kaija Saariaho. zl//e Jm jo wge[CD].Chester Music Ltd, 2001. 




mr^MVco tt^im&immw*, m&r**&&*&&, *#* 

mx, *mRbk : gMfomm&&%L, 

-scwttfa, 

i^jii]S@fiiswi$f0„ mx, rtTiittm&mm, 
wMmmft ft m jy*&it-msfr, m* t>#, 

tmmm^, * wttRmaiJscw^w^+iOJi-swwa:, M*2ottt 

'J?ZR'J?, ft 20fS70^lt£^, ftlft&flTB— 
MStK®, ffi, ft6yf^5£±*tfcfr#ffitfj# y hfrffiia ; fT 

TSrWStfS-^SM#**,, 

fl, ftJfc ft 

“tu-ti-tr wa^^^iiamWo 

tJsISfc “£*%” “«” E^/J'ttgjSfe«* “ItuM” 


try 


tt? » << 


4, • HWtMS, 

ja&-& mmumtsk 


$ 1—1 

—) 1 : 1 
I ( EtSj& ) 3 : 2 

ft M#lU^*tt+«*fttl#n4]|rpj ia ^ l j^ o 

«£»a#ftigpjRij3aifl 

&ISIIW—SSctto 17ft(Francois 

Coiperin le grand ) MMftift— 

M>#Jfc#W ‘W -Wfcia “tfrM” TOfftb^jMSW^ft 




IIJ7’&Hti.lttlj$f0^ ( Francois Coiperin le grand ) |b]0^, 
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* 


/ mj 


Wiil'J*®HCjmjT d^^tmmm o 

TOlff, &#6<J^3UMI 

&mm'\, /^st^±®«i 

itM#, ttufcnmirjg, ^#JTJiJ, NnM 

M. fc $ J& Jfl'j ittty 

# “M”, t*»ii. t>h, e«l mfoRmmMM, 

*B«#£, 

S&-ap#*=^g£W$*£, * “limft— 8 --&M” fflg. 

ai-ap^w^gjsrw^itg®, * “4wn 

@—4, -tiiw^ir &£, , * 

/5-^p# “ 4 , ->MftDft#«i#g#” ^-ap^gtff*iic-^^±^j®# 0 t^*o 
0!l 1—2 

K&^tftJfCJiW: 


s^H'lf: a a' a” b a'" 

nw -: K^mBW,mm Km^&mjf i n 

mmvmm 

ii®: IS 'lit IS 'ft ‘IS 

ftg^^wrtspifeapwg&^w^g 

mm, %mmm& ®i+ 

#*o ifeisaT^ftisflE 

fll 1—3 


#gi£l*fi: 4W&R1 £—&M 4. -+**#«#*# 

H^^^jPjisaftw^waaf^t, &mMmmmm&, hx^irmummvm, 

M, ifi^^r®; iiff^n a nPU 





mmmm, ^mmmwm 


M 1—4 

iJol : 
A 



&: *g m A M/h“£&?T3IAifciHiS&-^M±fT, 

0®//hHJto 

A1 





o 


















"AflJ A ^tf[ittW # C-D- # F, /J\ 

gfcZo wummmj 

JIM, #:—Wo 



7^ ■§nP5^^nt^ir^l'RP^^S.Si$^nt^I 


jfcttME4vhfe)gg&4 1 , 

ffl 1—5 




\ * 
\^T 


%mm 

&-1kH 


4, 

a 

1-4 

53-76 

198-222 

1-85 

371-380 

al 

5-14 

77-94 

223-248 

86-123 

381-394 

a2 

15-24 

95-110 

249-258 

124-192 

395-405 

a3 

15-24 

111-140 

259-266 

193-318 

406-422 

a4 

35-44 

141-163 

267-272 

CADENZA 

423 

a5 

45-52 

164-197 

273-276 

319-370 

424 




w±ffS6*ttsa;B vmitmmmmm vx a F 

ftWJMclg ®^ S 2Zr,l^« ^ 
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f?(J 1—6 






m 1—7 


/M*tt 



ii* 




SlftDiCKiJ 

1-4 

B 

/ 

KtSiWdiS 

J=108 

a 

A 


{$>*%) 

5-14 

D 

J=54 

al 

15-24 

F 

a2 

25-34 

G 

a3 

35-44 

D 

a4 

45-52 

D 

a5 

53-76 

G 

fe'll' tal/n] / ^ 

J=108 

a 

Al 

%#)tm 

77-94 

al 

95-110 

a2 

111-140 

a3 

141-163 

a4 

164-197 

a5 

198-222 




a 




223-248 




al 




249-258 

B 

/ |sj 

J=72 

a2 

A2 

%-&N 


259-266 




a3 




267-272 




a4 




273-276 




a5 
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1-85 

B 



a 




86-123 

#H 



al 




124-192 

#C 

J=152 

a2 

A3 

HMrnrn 


193-318 

c 

& 

a3 


CADENZA 

#F/C/#C 



a4 




319-370 

c 



a5 



<my 

371-380 




a 



381-394 

#A 



al 




395-405 

ra^^ss: / 

IttoWiffl / isi 
5TfMl 


a2 

A4 

4. — 


406-422 


i=54 

a3 


423 

C 



a4 




424 



a5 













i^ m. fi\J ill te S 0 iM </§£ 


2—1 


'^mi 


P 


A-V t- fiir ^^ 


wf ben jcnaiue, energ too 




-tiftl^iJPT-^^A, ftilt, W/JO£(# 


^ 1 ) /*H® (#gH£4) /^0j$ /if-JK (#: 


£3), ffifeT 


■ 92■ 





if M 2—2 




























































iffrl 2—7 




to. 



mm 2—9 



^ww»austtw«*w^^o f^ifti 
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g w*±wg^jm«io 

£*±JjJd£, g 

G 25 -t-i^to 


iff!) 2—10 



O 

XJf 


ifc, 1/6 5 \ W 


H L £hW , §; | Jf^ 





s#^xawE#^^^Wjftiii(jaij* 


&ffl r : / tr*£*a / / &&*§., 

KW&M, ^i&aT&WffciSWWjfcW^&o 3fcm*10, 

+$nb&. £&A£a#M, mm 

mm 2-11 •+>. /JvfcPPA /MPPn Kfilfc 

vmftmm&mmfttjmmm 1 ], wkTmfcttwm&to&o 
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iffrl 2—12 
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if $1 2—13 

__ td. A tempo i 

. • <^unci<» r»Mt' - -j—_- 


■> fTjUH 




t> "/ = 


P f •<:?/i <•/'» ~=C*/i 


imali Oonj 


double; nil 
mp 


- —- — » —-"--gasgj-j—- 


W J* 


±W, /hfl# I *IPPW 


ij', 

’i%\ 
























































































































































































































a 





-fctx = 




'JX'Jd»h:^?K-= 


Wfc+M&sMSl-, MM, t»#, Wflliil^Hilie#. 

%mm 0 #7*#, iPAii^w^'itiH-^, ^^wmmm^o mt% 


ikm+w&mxiUto, &w, %&* jtj & s ,. 




2—14 


rit....motto. 


Solo Flute 


rcussion 1 


rcussion 2 


reus si on 3 


Timpani 


Celesta 


'be/i sort amt, energies 


Groules 


Suap. Cym* 


Sutp. Cym.* 


pp (sempre Lv.) 


Tamtam 


pp (sempre l.v.) 


* 3 Suspended Cymbals of different sizes 


Triangle 


Jpp (sempre l.v.) 


pp (sempre l.v.) 


Vibraphone I bow 


Harp 


FPP 


Dolce 

J-c.108 

solo S.T. 


rit_motto 


Violin I 
div. «4 


solo S.T. 


SJP. -HN. 


12-14 


solo I S.T. 


solo S.T. 


Violin II 
div. &4 


Ki__ C ■ 
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#fiWio] 





a i»«j 




«> 



ft±-*HiOTf^ift^4Wfli^Wj5fflTm g f&nsnifift 

^t^I^:>'l''i®]'($^ : s BU+A^^ H L S5tli±^J5S;^, Wii5ffli£#^^£i2fT'frJ 

WWffl5*#W31«J9f^^Wo £&&#&+, #*t 


if m 3—1 



iTGf^»ffl, tt^Mr«3fitt«§li7, riE*+^W«pfiEo *fT« 



WftUS, A^aiTf^^G 
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B^ C G 

mm 3—3 

s.t.-S.P. 

Double Bass 

wb, B h , c&H^#±&g, c, bj? 

B b 5 G , iCfSTGfWTif, t£XX 

Wo 




3s«w±a^^rw^i&MW«s, 


, m. rA^j 




ftW££-IP#MRSa${fc*, 

Wi&^7±o 


■ 102 ■ 




if$J 3—4 



m%, 

^attii, •+•, #£tg£: 

Silfflo 


“2” ttifrgfliijgj&fcWfnlFgafc “ 1 ” Tfrft 

MftlMIWM, in, K 



le0!l 3—5 



iH$l 3—7 






ltfcl 3—8 
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S443 , T7#flii^ttll($~t''/Y:7h H'?4-gKt 


jnWfcWftfcii, 

3l^$ ; &l65&SM£'fco -^Sffe^C.' 
«#0S: 


itSft 5-1-5 Wfflttii, U^Wtt^W^IHKfrjSW^r^jtfr, 




fi£jtfc*ffi! , .£±, X±^QT« 

&>*-#, sw£j§>&m6 




#1# + 


AS&tir, r±«^Ao a#, 

R&Mifc, SOLO 

if 00 3—12 


C '.OK Subitn rr.otlo aSiiio. miNicriuvo 


-ST Poco pits encrglco 


tcsexi 


irb: 


unyvcyp 


v.Tra; 


zz.'zr.z 


!■•! 




iffy 3—i 3 























































































































































































































/h m 


te£zJfci£W8(fc 









Adfio ftii- 





7£ iSjimtsfr o' 


ig#|4—1 tipZjftna&Jjft&iftfr, ftW0M#^-iW3, 4, 3, 4, 2^^, 
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if ft'J 4-1 


D’autres rives 

J * c.72 Sempi o doloroso, inlenso 


(Vibraphone) 


(xroyxr 

vrf(ianprc) 

10ft hk)u 


trrffjrrmftrt) 

%umrprr 


mohn iirtento 




mf(umprt) 


#^4—2+tb»flUHl!i3tftiaH^M*W^]R, 




/It?//MS#/A 
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t*M| 


















































































































































































































































































































^m^rnMn^HMo timm^m-jr^, mmm, %nmmmmm%, n 

®7K$nTo 


00 4—1 



iiiiae, R0fiJA^/&i§$x±; 




O^WWS) 




isimi, nwm&, iBss^^^wfes 


ft, IMtl^MSffilf, ffiOTMtl#, ffiftitb*5{ii±itinT»^:W 


“4WIWB” JPtfcSTSSM^JfcJB; 


:iio 
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.lv " g#*^.**#*** 





T&0IJ 5—1 



mvkW£.H3\, 

, ftftftKa#tiwsg^w«OT„ 

- x ihj^ihi 

if m 5—2 


Vln. n 


P'2*- 3 


co) legno batiulo 


i 

col legno ban i id 


STI. 


nTiU#{ti, M 





W±*i«J®SIT, MSStBRig WfclfES&o 


7/0- 


+4£-¥-#r 




», ffijifcirw^^*aiiy*»ii*BPX««#iR±ii^ift, 3£trtEn n nift^ 

^±^B^M-feiB-^, ^BJ Cadenza KJHt^$&#£BP^iSSU, 


b±£>. 
in b o 


5—4 
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±m t ¥, a tf'i [y ]hi, Mrm-m 




o 











M, SgfcSfe^ 





tt mm.m 



&swM±mu±SM^»»}]go itim 

&$T%.mm^mm*, snsfo 

^4'JMfiiraliWiio 


Hmm a ,m£ (mm 6 — 1 ) : 


112 - 





St 


if m 6—1 

Oiseau, un satellite infime 





—-. 

-1-....-::==; 

^ • r . 1 . 

r.■■■.■■••!= .'.-■■7.--—--— 

-•.■■■.■ "-■;-= 

<T» 

/*S 



/T» 


■■ -—"-rr-rrrrrr^-...■.■ ■■ ■ ■--:;»;;;.:. 1 .::;;;.y >;-"r"? 

. . w....—■■— 1 - 

------- -,— .. - »r?‘!”!?!?!i!.. !-■-?-.. T.■ ■»••■»■••••? 


/T* ^ 


<*< 



-—*- 


SHSB 



if -JE- 

-Try-' rjjy 

V5» 

K5V 

tear 




LUmto 
















































































































































✓ 



Sl^ISS, 




ifft'J 6—2 



±.&W, Wt a- # g-g-‘f MTfffIf 

MMmik, w±wfg#m#fPig^^ii#w^MAj8sa:, 

MM, BlMfiiPfeMM, 


-s nmuftm 

if M 6—3 


scmprc mp e legato 

Itf-frtxfrff lg 


±0*, ra^Hflsns^ffl^jjsatKrw^ 

Mit, HinM, #A-B/*C-D/*F-G, «TPH-A 
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41: I/v 

m lb 


(4, HMD 

Mfe, &T*. £#&*tE>hg£W##r 

2EtT^#«a, s^- 


x S fa] 




fi, mm, m^L, 


MiWMtiM (in^0$^/jM:$«, /hHjK-^/J'—**At 
WTFWM&o 

Hi ft # Si tIe ft ± 111£ 3E ft-|x E&$J?4lit 113/5 Wi=f li^c^iS. p’M^N j®®, 

-14 o 

M^Mft s-nflo 3£^#tRftMMi$it&{ftfi‘#r£lffi, W$RWtKft^W:*:Hffi 
4/±11, {Mft'£#M&#&4, fn^M*^iit«a?§M^M®, iiw 

i£=iPM, »^IsA®IIWW8^^*Bli, M 


• //5 • 




Wfeft’&iLtoftF&ftffii 

£JI, iilWtM^o £357 

fn^iftTO-t^ijS^So 

^Lt#Ti£, it, t±\z # MM #' 8 fii l! ±W M M M £il!, f$ 

mmm^\ »sn, tis^wsi, is^&£7£#m®&w#i*tti6, s&, &m 

nffiTja^uSMs#^ i^wtiisSo 


~x 


pM#t^#tilWlo tg-, -, H, ESP#TO*«I*M4/3/2 


MTTOMWM, WWHT#j^W3fi», MMn&7#&iaffitt 
l&MTO, Mff^ B B n f t ) #Mi*ilEW, {Stt&£££ 

Br&LWJLmm, ftmm&®ft : &mwihiTm, mmw&%m'i%m*mmz±. 


= x 

±WStf£5£»gtf*o 

;—^H^TOTOiua^x^ 
tesstfiMs, fiMftit, 
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WIfro 


tM^Wfiaw^Xo gmimmix, Arne'S, tmi&mt. 


E^^wiwist, MTse^s®M±^H« 0 

“Sift”, “W, H*/£ 


\J\ 

0 








“Sift” o 


*^JMS^o B otttS[Hl!)3SjiWMS63Wo 
mrSiJMHB, ti«i^t*ftlWiATiftftkffilB], TOW20tft 
ftftTOwgft, hkfrmmmMft&MftVr*, ikmw^mmmrmmm^MH 
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w^jM^ftjs-aw^+afflww^ap#, .&±®. £-&m. 

m .” w, 


If J i 


(—) -£4f- 

[1] fif.&& • [M], 4bifajfcft ,1985. 

[2] #tt# . [M], 4b t* : AR.-fr tfi tbfiU*. ,1995. 

[3] f|5^,?!l, . [M], _tj& : Jiifr-frJfc */Kii ,1999. 

[4] . —+-fr^e,#*^L>4-^^r [M]. Ji^ : sfe/SMi ,2000. 

[5] ^#-#- . #•#-& [M]. , if . 4b7p: : AR/f-Jfc * .2001. 

[6] -f £'Jf . —+*fcXiPi-#-* [M], 4b^T : ,2001. 

[7] [M]. 4b^C : AR.-#-* ,2003. 

[8] . <fe4 L -|--f'4it#^-^^4-ftli4l^r [M], 4b7fC : JfrSLikMLik ,2005. 

[9] -87 If - Jtfcfc • W .—+-fr fe-frfc [M]. -87/Ji. , 1 ^- , if . 4 b^ : 
ft ,2005. 

[10] l$*44f . flA**r#£#WNlt [M], ifaX6.fi ,2007. 

[11] f-fc . <*r5F#cf £ [M], 4b^ : tii £-(?$& ,1997:62. 

( — ) Jfcf] 

[1] ?P4L . []]. ,2006(3). 

[2] Kf 0]. *.$■*•*# fit#* ,2008(2). 

[3] % A%£ . [J], -%-fct.’ K- ,2008(3). 


[l]Kaija Saariaho. Aile du sowge[CD].Chester Music Ltd, 2001. 
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( Niccolo Paganini, 1782—1840), fulfil 

ffettw&ir,w2i##srt*iftoffia «r+ati«» mAmfcfcmkTrnAMmm, 

, fiji, 

#a#^a^W! ” ®itk^h, m (rtitiij) ^mi.mm.%&L 
ttt, I^Dl^itftKlilo 

Timmur, 

«tg--Hgim*gffi» &m o mnmm-^^^mm. 


A- 


MiTO/B/g < 


.A0#/j^#Mitti», £*h-© 


:ffi;fir«#&W; (1£&WH©», m 


© d^s . “JiAJRWIESAW” KMftJgJBflHfeft (24 fffiSUft » [J] . -g-nfl&A , 1998 ( 06 ). 

© mmm} m n ®o 
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. .issas i- 




1941 7^7 m 

tmmft) ; * 1978 

& 7 mm- 7 mmfrmww, 7 m 7 g, mx, 

ipcuzi+Htm 

#ik^^EWtt^iff«ts^^iALo silt, {mr.7mnMmm 

mm, rwstt 

* 

1 

7&, 2JM« 

o n nfP««, 3. 

W^nTLU^'^SWftffiaitrW^o 4 . 


'Si'ilWXto 








w^j/h^^it^iifPo 1782 “mxtzm” :t*f>j»M-^ 

&W.m o £^Sg|$i/hiil#gC^$& (Antonio 

Cervetto ), ft |ll| ‘7XX7) "J ( Giaomo Costa ) tfA'AJ o 


mmmiAmmmtii^75£m, 7\mm®\7, \t±mm^mm^ 0 mnik 
& 7 >iYf ft, 7 -$, atw, 

77 $mbmTM&, pwsig, 


on, imm (<-+EWi 5 ii®ft»«^M»f^^»«D^/jNM#tfr^ft» m a mmfcfc 

mmi%mmm, a# 

viRM&mm, £. 77 %&%ffi.±&jm 
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MM&Miko i84o^5j! 27 0, ^5i$> 0 

ism w, ^mm^^.nm'mks.mm 

isi^m. mLfcfts mmj'&gfe* » mmkpa 

^JfN x 0 mm 


a 

CrC o 


1801 ^p, (rtBfilJ), 

S^p°n«T/J^gi5W#^®, £n : j£3, K3x ftf\ fn£, it, S#, W 

A# (Hft, Aft, Alt, +J*) 


» 


$P: |-,2,H,i,t,t-,tA,l+flWl “*#tft” 

mUfWAiKWe^Mo 

iil5®^fe#a^o **i£, E-3rffi 

»^»r«NiJifcta^T«^®+“t (stiAtjiw 

( ftp n p 35 ^ ); 

(fes 43 ^) ; 

a®jear/h«iw-*#w?eiio 

ii—f^fe^T'KMfSlfSo IS^'/n^Ji 

ajtUAJ 9 f^if^aw»fWflriBtto 





*±«x ±^jh-“/ma m 
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'tio 

T&0IJ 1 —2 



— _|- /STtK 




f^^Io 

&3 : HAMM^m, MftSSSWtitto 

$#4: ffiJKMWBIJS^IIo 

mm\m 

GJjo 

» 6 ; mMftmm , fs^^mm-tmM^, mm , mu 

fft 0 

»7: tt&gtWgafc, ^itiiftW 

s-. mm&mm, 9-#, 
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: mmftto 

10 : vm^m^Az, &m^n 0 





x&&Mo {fo-irmmm&mnm, 

*^»r«Fiifc-^iKW5K3a, 

Ammvtnmm^o mm, * 

it&mx&w, vAmm^A&mm&&, wmwp^u^Mo \m 

-titiSfi, i tbjR, 

fFnno ii&tftibM. TIS^^WIfJR, feWp H p 2 fQ 3 W 

4»5 w/mi^ tn^AAn^MMUo m, 

*fliW SM#m/>mMH# 

Wiftfe. M±, M 3 \ 20 mm {Sip-M* 
^rA^?Fiif^x±wt&MM^sp“■AramMffi, \ 

msstti 19 ts?ii±^i^«iiMo -Mte^w^£:^p a p, 
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ft® 









“/te- 3 **” 


-iWJ, variatio , JSCj£Ji£-fc, tl±gWlIf„ 

Kira, tssawM o ^» c 

j§&#L WKItel, 


0 X, 




®J Hi Wg£-££ - 


(-) ^) $ 4 M.f«is 4 fc 

#£« 3 £ini, ig«Ji|W,i 

^HMttz&tBiik, 

(-) ‘\m (& 4 MO 


® &$fS . ftaftlftttflc [M], ±.n : ±?f ifcfffBMt , 2003:289. 

izm , IS'frX • Wftftpo^WSe [M], ±-it: ±j$#jRtfjlifi*t ,2001:143. 
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/llv. 


MM 


#-m% ^H^TOsijw±s$#fto m^w 

am-, 

mt mu-. iejMgE&SMft, &fc&i8i%mmmn%tmft. ±® 

#^^^#j^jijit ; ff^i,^je^ff | [tti^:^BfWJ | j^A^#®w^i^- ,: f , o mu-. Affl “tt— 
it—tr stsifPSt±»#i8^i^wffl^^o $#nr 

\L&]ig~$ii SPo ® 

+t!££a###JRto 

*tt, *MMIb]-Mb 4, Kl'aJWffl, til 

htsm-m, 

\emm^mm.^^m (vihueia) w^mu 

ram##, r&jft&mLm&ss&j&'tii, xmmmmim 

O &&mmm&ik&nMl8,Mo ttffll ( Passacaglia ) 

( Chaconne) Jgi^MtUTTO^, 8iaff»£Mo IpfiMSM 

Ml (Folia) , VI 16 /JvfrM 

£&**«», 171ftaiOW^^rt»f-^ (Romanesca) 

Eli, + (Double) fiR 


© ftffiff • [M]. dbM: AKW&ftJKtt ,1995:100-101. 

^HAHf4^^»gM^.4’HAWI4^[M].^|fi®JtM: *SAWf4£R3*®tt,i989:58. 
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iSSj£i»inxMfcil#, fn^W«rfiEj&SflH#fnr»f«io ® 

~x 

, MT 16 M, £ n fn is ttt^fSjrSii 
—te£fntt0 E -t?msE#*®«££-jgo 


“i&£” m “W-mar Mmf*Mmm*k£;mmm®L, ® 

£o *e#, fTT-it«wa**io tji *w-£ 

M 3 E” 0 X&*tt:iS£$l«J«;& 7 o 

“W-f?ffiaE” ;L¥j®*0£te#»ffl^MMft«0To ® 

x^” tifftwnswio 

IMAM# 

( 2 ) «h?h?s3e vmmnm&yt®-, tesjwm±»^8:£ffi&o 

(3) , ±®fi^«PW; 

&® 3 £» 5 £gfiJ 7 i 7 fni 8 tftiBW#W# 3 W®^WM, 1££ftntti^-£SM 

H n 

UJl0£^#**llW£#JB5Sfc i9tftlEIUJSWT0Jittift3&0, Sffi^iTMi 

(im0£S!#***ll, !£8tfrj*LMJi, 

(2) “05SH&” »fto &#$M«tfiTR0AtoBr«, 


T>ffc6*PP£, MMEM#*, 0ilt@£M»TO£ffisWSP, MJiftSWSP (A^SP 


© mt.m , . w*ffcfi 4 HWMs [mj. ±j® : ±*w*tBjK*t ,2001:144. 

© mzm , ^ 3 ET. [M], ±.m -. ±»**mjRtt ,2001:144. 

© fefSff . W ft [M], JtM: ASW*tbJKtt ,1995:430. 


• 127 • 




ft), E»»tffio M-. iwimn m mfrs 

&Zm, EP (¥eW«rtft^ift#tt) 0 ® 


0> 


w$#-tfejsfTie^. astsr»»o 

/“**&»*, SlitiWfflffi + M "%M" ( Double ) 0 * 17Mfn 18MBU^Dt^jil 

ftt, i¥03#, (waisjo#) > 

# 2 ? “»#”o M#inx ( m$) 

mnxrtftn&m ieti^ftffl, ttft, 

£> £A$*tt 

3t. 15Ttt> fltf-x »j£x Sttl. KfiiSM 

ftp&mwgftwmttw ijwiw, a 

M±®6WJ« g & £i¥o 

gr»$ntt»rtWBgfe^Tg 

*0 mm u rw' » “gir, pj/iiwEsiJiH^ffi, 

65#, nTW#* “?!£-$«”, £ngtt»fft (EP 

±S@Mia, ^tflgifi, 'f0 4 3 l'0]*S^#M^M^###ii+SiifJ®, M 


Ax 3R±g|$iifl 

^#fflnTW^g-- y h±S, “x; 

»ft” §£ “5R±fi$#|#!”o 


© «t 
(2) tit: 
® Ht 


, Wf . ^*ftn a ufrtfrlfcl§ [M], ±7*5 : ±»W*ffi®H: ,2001:145. 
,Wr^ . ^&ftShftVi%l& [M], ±7$ : ±7$^£iB)ifitt ,2001:151. 
, tlifpf . ft&ftShftWxWin [M], ±7$ : ±7$,2001:153. 
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m 


m&om, BP5tmsin -n , nmmm. 

iM±®^M-t0'iwf#o ui&u±mm 

i^h±S*0'£ClM»o ® 

5IWl-fai^n a n, + itb^h, 3$oT^*^»n n p 


$«), £n a. SEMitt (HtL#±S»tt» 
( M^tKh 1 Mffi ) E##J 

> Hfc#, ##ffl : F1SJMe, M,g# {W,~ -hHfS# 

#p4®»( m ) 2 

gff&ffi)o 


n 


ffe 


nnfl‘J$#/f>A; 


XfjlbfE p°p ft) £« W #«r S.Jf'i" tttt 4bil 



8l&»»rMWgWn'& 


» ( op.35 ) (Heft I 

fBHeft II), :Bj£3t® 1866^, Mffci&gfcjglflteMJe «^+0 


CD 


f&tti, «&¥■. **fftB4Hlr«8 [M]. i:r$ : ±»ff*tHJKtt ,2001:160. 
mi))f& . [M], itlf, : ARW^fUfiStt ,1998:180. 

* m . ^haw#^ [m], . dtsc : + a a w*4£4$ * m \., i989:58. 
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-£'f#l§-^1g' + 4A : T'#r 


, \mmmm^.^min^ ; ftt* 

«K#, W7ESWt«t*, fliXJAM#, 

§fs#±«T^?s±m#, 

#J5£#, ® 


-> 


wwft#, M&wam, ^fcf¥#immM a 

W£j 6, ^ffiHil«**H±K65^«, 


HU4/M?^8/M?Mj!inl^mfiM«Wo MW &*ti}±j® 

ffl+H > HI£#glJ&W, :W{£±{£t#3t±g^*±f£j, R*£®JnW^ 

+0»tiPM®^:WrM, nT#3r0'HMh 

fg-SP# ££+*£«&«, 

IgWIrPW »+-M»+H, WHifRIiltt'liM#, 

&0W# »+E, J^hrSTM&l&SMh 
-*:ig-lfPW »A3/i£»o 

-3PW 3«H:M$^+—„ 

Hg|$# l«^, $#+-*n»+H 0 

ra»# »+ra, 

TO, £PWE«W^J&, 


—% fn^ 

ftp&&&%sfktows&Mb£—o %ftMffimMmAttmpmi&, &mAymw%M 
Mmm^o 
(-) AM 

m»»jeje a-e w±M^*S5m, miEHfn&fcio 


© ® ] ^Siic 

© £#W. [D], i£4»!ifW*^, 2002 . 

© [ Jt ]Sam Morgenstem. fP®i[i£W£ [M], %>=m , # . JtW : AK#£ifcJig*t ,1986:115. 
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( - ) at«4 

hkm^Biuxmn h+r 

#J F-A-C-E 
if W 3—2 


T 1 2 3 4 5 6 7 8 9 10 11 12 13 14 





#5fc, t^IMttlsffl, ll)lffl6f B ^II^WIItt, EJim, 

^69#H; *^, m 


— m mmm i„ 

(-) 444^ 

jcmmto /]^o 




rr/* 

w 




mmm&mwiMu 

W-PMo "F^J^-H*. ±«-^$#-^raWJI#tt*Eo ±®0fWTMT: —t- 


-Te± 3 Tin AT gtifrt, 


/ii> 


M 3—3 




© T£T*8 . [M], #'/§ : T^TWK'aMj] ,1992:306. 
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mm r + mm ® 


4 -a 




m> a 


ia^'J 3—5 





AfiJ'ft&W'f^’ a 


Ub~ 

tz^ O 


mm 3—6 



4. 


^.RAJtWMMo 


© [M], #S : ^3,lf!4534 ,1992:394. 
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3—7 



(—) T? 

s ^f^pp'f 


w a *£-, *e#&^wmM*R£6 <j it m 




^ftfnt£i 5 o 

'b : % — M var.3 4*, 


itl7'J 3—8 



-HM-hizg*!ttM, 




I«»« i w$te, 


© fefltT'. [M], JtM: AK-t&ttKStt ,1995:447. 

© • #&3?»r. ®XLmmmmn. [mj. mmm , g»,i985(03). 
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■ fi 


kM'i 






2. 

iM'J 3—11 


LMIj 


■ r 


nr 


■ a * 1 

LMVj 


755 - 



























































































































3. i'"Jt 

wm, m-. 

ftvar.5+,^1^1 M-I. 
if $1 3—12 



var.7 *, 


if ffil 3—13 


Var.7 


P leggiero e hen marcuto 


'^^m=L^LJLJ=WL 

mm. «ns, 

#—20tt£t*+l8t^- : WfiAtSffiiSS, {BM^i—,6*nm#£M, 

+ UrttAta^arsi^tt^, 20 

Mo ® 

( =. ) 

l.&fir 


Arnold Schoenberg. Style and Idea[ M], University of California Press, 2010:440. 
JfffiJS. [D], ,2005. 

[M], ±m : ±m , 2001 : 79 . 
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-ilvar.io*, 9/hllrwflsww 

, «rw, m 0 

igftl 3—14 : m-S var.io : ftf 


M 


IW 1 


i>auvj 


VJ 


11 / 


2 . faPUmwvt 

mm 3—i5 : m~% var .12 
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£niifl'ffc#j£hJi 

siAtw^nwfpflsui, m 

'tto tfins, as, Amm 

%, mm «mc^AS, *n&. » 




tb^E'lfM+h 




( — ) Pfj-faiti 


JO 

•x 


WJWHK, AS, s£#£ 


ASrtPfMn- 


/\ 


S, iI&MW^£M$E#WMS, in : 


Mm-, iafM-^flswa^fflWinHaftAjKWs^riBiatfT; ma, rwwsa 

fg^mnAS; m-MMm^, ts&m&mA 

turn; $#tn, (Hi). 

( — ) 


u 


,-n M#;” SfiitlnpgStllf'lftfi-fto MW “M” nmfc-'Wf 


tlJ&WM, BfeAKM*h — tAK^rto tRfr 

#M?AAl0linMgt-Wfq§2 (^gtWHSftSfP^, TNDSfnTOff. SPA, CT 


© tt*,#X«,(li¥II.B*- ; ff**W#[M].±#:±##*tlSJKtt, 1999:215. 


■ / 3 « ■ 


“M” ±n*T?a##^ap^:( i) ss^aPo (2) xhvi^mmm 

(‘Hi4MM” 0 ( 3) w^ap (TO^Tirfif x, 

(4)^^ap 0 aia#j*ap#5:ffi^, 

#^ap, s-^fPtnomw/i'ho & 

4^-# “mji^mmMm" m%sm; MWMi,*i,^iif-»j 
»*t” ; tfenrmift: ££M^«£jfeMIS&S£o 

(1) M-^M^raw *±wm. ms., 

mmfnmnm-g&zjWMo 

it m 3—17 



jtfcM 

/^nP ); 


*$#0, 




■ ^r. 

m 




(n 




•# (), muAm^rnp^, m ^ sp mmmmi; m 


Mtk „ 


^ap, MsOT-s-Wfiisrto 

if$l 3— 18 



© $$J|| . &»i9/gl£*f£n n p*W£JI^I [}]. ,1993(03). 
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tT ( Op.43 ) 


feW “mEIR^i*#ttfi”c 

a/hiJSIo 24 /M5fC4^44-8^8 

+®#+«, 

$ = 


a” 

4+4 


^~B [ 

8+8 


3-1 

m, *3i+, ±®, -+ra+», -I'gmMtfto 

*3-1 


a# 


$#jgik 

iStt 

I 

u 

1 — 11 

a 

n 

7 

12 - 18 

d—F— b b— b D 

in 

6 

19 - 24 

a 

> 

a 


fcLbgflptf, 

(i) ^m=+ “+$” mma, (f»0f» 

W+±®iSft^tbo £+tt, £$4fc 0 

it, afTXttfc, 6 d /Jn®—F *®—>b /h®—>D Ai^o £^H+*«23+, 

a /Jn® fn ^a : 

I II III 


$#: 1 
i^tt: a 


11 


i r 


12—14—16—18 
d— F— b b— b D 


19—23 

a a 
ba 


3-2 
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(-) 

( 1) Hii# 

#, MT3t-WI^#o 



19 : $ 



9 



( 2 ) 

rm^m n *, £Mm § w&ft, 

ifftl 3—20 
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k 




2 . 


10 : 


it«y 3—21 



(-)#«■ 

l.Wftft 


itHSe^HU, 5feiBaiA^^#tBM9/h^|-?fq»-, iiSiij&ilSi 


if m 3—22 : 1 


K! I-: S* 






®$#A t PH3i5/M2r, # 

if®] 3—23 s 8—2 










































































































































































































































































































































































































$#T 


4 . mxf 


w&jii, 

, JEH±® a gMfi^jfA^irM, T0tJ&H±® 


iff!l 3—28 : $n 8 



5. 


ftiSWIit, JEJfJfeOTIIfl’fitffiSS—■f&W±, 4$ 


io*. 


'JlL , 


If. ;*: fl 5 S- fj fn # :£: ts 6i) ft @J 14 ¥• 0 
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() &#. 

AJi-tj*t$mj&o ±MJg : s&tru&a, 

je{fc±fnSTfrW®Mo fn&WiP«(4t 


RPo 


if f?ij 3—32 : 12 



iSiPFI® 



^5-Jg*SI#^SP, 1^—Mjy&iF 


/ 











































ill#!] 3—33 : 18 











-. i*wifWn a u 

> i=f [xis ffl_h £$111311 

^ramr^iij eU^ w+AJt 0 

lff?'J 3—34 
<¥ Iff W 






























































































AfP a w aji aa, ^&wM&Wtmm'\%m-t-^.&j£i : 7, 

iffy 3—36 

m m ft ^ - 








IA* 

r:ii 


IA* 


l»N 


>*r 


iffy 3—37 


ft JO Jfi ft * «t « 


fc * 


linnrinpii 


:i^im j— »i 




KTl 


ISIS 


i»f ./ ^ir ji:i*i 


: AAJFS&tt#, WA^MHSaAJttl^AM^A, ®£§WA#0rB#Jc 
AJ® rt A, W^/VK ft A, 

M$^E#£iJT« 0 JTFfflMA: 

iffj 3—38 
¥ Ht ft 


Ml 


r:j. 


r%xa 































































































3—39 






# ft m s k jw * 
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3—40 


* Mi ft ft ft M ft. k % « 



ffl 

e 4 -a' W + AM 




iffy 3—41 


* #r ft 
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ig0!l 3—45 

ft ft fH it * Wr 
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fill 
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fel 
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B 
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«^IW, 


H, 1**:fr®WH®J 
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ig$J 3— 46 


$ JK «r 
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if0!l 3— 47 


# ft W ft 7c I 


l> 


k 




[>' 


1 


fW9 fi 



iSIJU 3—48 


* ffi ft 


7 


ft »r ft 7: #r ffi 


|s J 




M 3—49 


9k ft 


U rrrrrrrr 


rrrr rrrr 


# ft JW & * #r « 


9 : 


LJ ILLCJ 


























m % jfnj&sjrwaiflj 

(-) *»#£# 

iuhip ®^±, nm'mmEEMffipgiW, ±— 


i—±—So &AnA7'fcfn£fnAfn£, ft 

A»r»^^o a p+'ffi'asiM#6<jAfn^, ft±@w^ra/MrsittfjaT3t*ftn±WAfn®, 
* ±S fp^ 1 BE to AT A^-t fn& ft ~m E A ft £ ^M'J JS ft & 0 
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Abstract : This thesis takes George Rochberg’s(l 918-2005) Symphony No.2 as the project of study, 
analysing the twelve-tone idea and technique, and exploring Rochberg’s practice of combining Twelve-tone with 
western musical tradition in this great composition. 

George Rochberg is a musical leader of American “Neo-romanticism” by his String quartet No.3 of 1972. 
Yet there are often inevitable gradual processes which hide behind the sudden moments of history. The persistence 
of tradition can be rooted in Rochberg’s early works, and the cause of this persistence is complex and diverse. 
For this large-scale symphony which stands for the peak of Rochberg’s twelve-tone composition, this thesis 
interprets the attention in various levels, such as the context of history and culture, the personal experience of the 
composer, and the empirical analysis of the work itself. Moreover, a systematic analysis of this composition is 
conducted with the theory of serial music, pitch-class set and traditional approaches of work. 

The thesis consists of an introduction, chapters One to Four, and a conclusion. The introduction part tries 
to justify the present research approach by telling the cause of this project, overviewing the related research both 
at home and abroad, and stating the aim of the study. Chapter One, from a perspective of history and culture, 
provides an overview of the twelve-tone music development in America in the 1950s, and discusses the context 
where the twelve-tone music developed. 

Chapter Two explores Rochberg’s theory and technique of twelve-tone music, presenting an outline of his 
twelve-tone compositions and study of his twelve-tone theory. 

Chapters Three and Four, primarily in empirical analysis, discusses how Rochberg combined the twelve-tone 
technique with compositional thought of tradition, from both twelve-tone row’s design and use, and composition’s 
traditional thought. In the conclusion part, based on the comment on Rochberg’s Symphony No.2 and his twelve- 
tone music, the thesis traces the cause of the composer’s style by relating with his composition in the Neo- 
romanticism period, which lays a good foundation for the future study of Rochberg’s post twelve-tone music 
composition. 

Key Words : George Rochberg Symphony No.2 twelve-tone series technique traditional thought 
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ft&%m&, 20 mzzrnmmmmmft-feBtmft “#* 04 ”, m&mft 

20 titis 20 mmftr.#fc%mwmmmMM, Mft^mmimm-#^m^#ftft# w 0 
J£&, tfftXfttirlTife&JiXnMo lEJi&T 20 tftiS 4 1 T of, ##§re IfttfiftM, frsfR# 

i973 ^jtffe • m# {%$m#frwftim 


© RiSS , -ItftSlr . R£®JSfft»n£ll [M], %, 1 # . itM: AKdiHfitt ,1995:56. 
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§r M & W Afe 


ti 


WfiScEo fJfti»MT «$ 


—3cnfa[ttl» 2Jn, Hil^TiW 










4*, VJ, 573 /Jvflr*fcM±® p ^i# 0 4 



-^M” 04, ffiJWF 


m\\&^m&nmmjsmmm u -mAm^m^mamimAvmmAAm 

&}ftffitiLUAt%}&R&, (m~3cmm mm* 


m—m 1950 


a a a 









-x 

(-) “^” 


m-fcUt&A&Js. “ft*” 


^SJE, 1950 44ft “^-N§±j£” 

At 1950^?F&, OT-liU±«I • £#J#, Wfcim • 


S'Jil®, HSW#^l?--til^ti^Jai5o Jtffc -14#^; ( Aaron Copland X ¥f'J (Henry 

Cowell) ® N ( Charles Seeger) ® VfA^gWM^'^.^ • $rttf4^$T3£ (Leopold 

Stokowski)® “«Kft»S&” ®Wt*SA±, rfii&S*£ffe • 14#^ 


® $hi ■ &3rimMfrmo 

© (Henry Cowell, 1897—1965 ) 0 HSftftlC 

© i!t^F$T • Bt§ (Charles Seeger, 1886—1979 ) c HOW, f^Fttl^o 

© HUffifg • »rtt*4*»r* (Leopold Stokowski, 1882— l^o ( 1915 

© Richard Taruskin, The Oxford History of Western A/tw/c[M], Volume 5. Oxford University Press,2005:106. 
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“nriHjftfjuoMsow^ 

fa±r.^mmm$&\iLWLm%m “A” mm^ 0 fsji 

&x& • mmsjfrs, xit • n 

(-) au& * a t. £4m#ut&Jk 

“—AJT SMEtiT^a^ 

r^J«*T1fl:l^gaFtt«±o ittf-tlftsiilttfti*. M 

TMmmm&mw. xik$&®a&xtmMtt&fto 




, dfeik, AA«g*±£#I^MW«A!£A, 


1920 1950 

( =-) Bfcifltfj&’fi 

temTxmimmo 

1946 SEtnf# “iff# (International Summer Courses 


for New Music® ) M.%UskMT$iTT$M> ( Rene Leibowitz, 1913—1972 ) A #115;$: 


& 0 a&t-ffiM. 


Azi 

m a 




1955 *^80 ( Earle Brown, 1926—2002 ) ® M 1958 if 

• gflnf, “AS? WHS i&S” (the American zone of 

occupation® ) 0 

ffi£( Nadia Boulanger, 1887—1979)®-& A 

j§#ia^ti,tjgawMo 2oo2^irw±^i+M#tt 

^ ( Elliott Carter, 1908- ) ® IU Aiafl?I^K • Pl^Kt& ( Arthur Berger, 1912-2003 ) ® =?f Ai^JlfiPHj 


® Richard Taruskin, The Oxford History of Western Music[ Mj. Volume 5. Oxford University Press,2005:20. 
© HJS • (Rene Leibowitz, 1913—1972 ) Q 

1926 

© (Earle Brown, 1926—2002 ) 0 3tIHfM^, “JFttSlS” 

® Richard Taruskin, The Oxford History of Western Music[ M]. Volume 5. Oxford University Press,2005:20. 
© 4$ifi3E * (Nadia Boulanger, 1887—1979 ) Q tfiW'Zfa 

© * ~^W ( Elliott Carter, 1908—) Q 

© Wfflfc • (Arthur Berger, 1912—2003 ) Q 
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(-) 

vm&MMVL® 

^iKit^wno 

tftMwmmm, +-#ftfe^iflj^fn»T-#^*if m%, mmmm 
JS ; FiHttTW&W&, 

“frW, ; #&, 

*^St-ttfq-sscttWf^®^*-h-#ta:^^is]#i]itgjisija*iwM; as, xtw 

waaga^»rfi!ia*iRW^ft^fn, +— 

(-) +—-*- “«” 4* 

l950¥«f^-f4^ff«A-#fe&ifeAIiJgB^'J^Jxlt&4>A, rn 

HS^#^^A • Mffii&M ( Joseph N. Straus ) , 

• JH&&, EfcA * && (Irving Fine, 1914—1962 ) ® 
f mmfo* ( Stravinsky School®), 



1927 ^ 5 ^ , MA -aSr ( Adolph Weiss ) ® ^SMfitfrAfc 

IfcTAzi^&Mm^A, TO'W.TAW^A^A^MW^H±%±, #*&*£ 


® ®:A • A,® (Irving Fine, 1914—1962) 0 

© Joseph N. Straus. Twelve-tone Music in America[ M]. Cambridge University Press.2009:39. 

© WilA • §S»T (Adolph Weiss, 1891—1971 )„ Wit A • *t$r (Adolph 

Weiss, 1891—1971 ) 0 JtBffrfttJ, E&Stfl^o 
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"I* 


0 f±£ir, “Silt” mzh Q 1 m!kimmffir&%To A 

A • A^AA$T ( Michael Broyles ) jt;ft 2004 AWHA AiA A : 20 t&tB 

20Aft2Mr£3fc, 30AftMA?±#, 40AftA$#Mfnr/L£t, Mass40Aft^lAJi 
£WABAA$**A£ 50 AftAni°lT 0 WI^A N • 2009 AW^A ((USA— 

##&» AAPiAAl: >A20TC20 Aft/5 JWM 30 AftA$E¥A'J • A*tAAAd>W u m 

miv M*h, 30 mmtm&M'zmm&mm, mi&Btmi&jsmwi. Eft#. «a 

fBAf6^AMAlWrW#AfrJft, A+—; 1950 Aft 

KJIAnTm, 

AmMffl^WBAgM^Aft—#, 1950 **0M 


££i^*M£±m**£&*£Wo AiAIff+-0t 


£ 


•AAA 1916 AWHSftffiltAA 1 ® • Eft# ( Milton Babbitt) ® MWfiA * N 

#/w#*itw«££/iAW-A ‘W ®c 

mmmib 

fagAWft-#&feA&AW “A^/Iit” £hA # A 1946 A^5 J&lf ±i££ 

| 1 A n A ft W -A fib )) ( "The Function of Set Structure in the Twelve-Tone System" ) 0 

EftWJi^A^^WI^yftffilOtt^WAWi^^iSW^JftWIIgAttlt, M: 

1947 AW )) ( 77iree Composition for Piano ) fn 1948 AW { HAA trrWftpp )) 

(Composition for Four Instruments) ( 1949 AW ((B>f (it l -j A A W ft ft ))) A 

WBeftT^-^ift^^WA#, AJtfflS##i2#l??'JftWfeAo &ft 20 M 40 fn 
50 A ft W A #J ftp?! A, Eft#E “ B>f {HJfftiJ ” (duration rows) #ft A/fAJft, 

I¥?|JAW#^Wie±mA, WT-MA*An a nA*fJ&#^i£#J& 

fflo ^Et^XStA-A^AT^MfBB^rBl^WIA^JA^i^fBA^iaftlA^Jft, &# 


z£zl 
0 Pftl 


(1) Joseph N. Straus. /( Revisionist History of Twelve-Tone Serialism in American Music(]\. Journal of the 
Society for American Music, 2008(V2),Number3:355. 

(D vx^m • 

fmmitftmm'hm, &2ott!:£20M3oAftAA?'j 

#* m,+, *&, at a mm a± wttte: aip * vx a . 

© *A$M • Etb# (Milton Babbitt, 1916—2011 )o HH^AAitt^ WAA^JA Aftif&A 

@ Joseph N. Straus. Twelve-tone Music in America[M], Cambridge University Press,2009:196. 


• 181 ■ 









(time-point system )o ® 


ffli • t;IISf ( Charles Wuorinen) ® ^FA/^^feTSJclPfao 




20 m 50 &®±gm&vmmtt)-t-% 


a mji a a , 

^j+-#^p n Ho "^^-tr.^tttimm^'m 

j£» ( Stefan Wolpe: Form_/or F/'ano, 1959 ): ftj&pPf^pq't 5 , ikfo 1HUW4'Jlr4flL}M4ftf]7A 

mm&EmL 

4TPW+—° tW^M • $ ' ^?/E ( Ross Lee 

Finney: Fantasy in Two Movements for solo violin, 1958 ) : /V It, A 1950 t“— 

£-2#o +, IsWXnmM 


fXmmrnMMo 

( Arthur Berger: Chamber Music 

for Thirteen Players, 1956) : M , h AJe—4~ 

ft£#rSM” ^l^» 1950WWp a nS*ff**±^fn^'J±^|Bl#«-# 

¥« 0 fifew«^p H pM^wff*ii±^w#^— mmmpM, mmmmmmta 


ttepw^w 

0^tt£ o Richard Taruskin. The Oxford History of Western Mms/c[M]. Volume 5. Oxford University Press,2005:167. 

(2) •SMM'f ( Charles Wuorinen, 1938— ) Q 1970 

(3) Joseph N. Straus. Twelve-tone Music in America[ M]. Cambridge University Press,2009:194 
® Joseph N. Straus. Twelve-tone Music in America[ M]. Cambridge University Press,2009:40. 
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$nH» • &mgi <80# 

N } %!t£!Ifi£L ( Leonard Rosenman: The Cobweb, film score.1955.) : 5? W\"A n 1 AlfM|?fiwJjffIft, 

ji#m-tAt?ij^* “W msft, 


«, Mitt 

fIf • N. iii “tll^lT : Ji 

^*E&J®»Tfi5+- ; £f£ftft: • Bfcfc#fn#?& • ttfc„ £-®fr 

( Louise Talma) ^ • t/S, PnfUI^N • • f&JU (Irving Fine); 


■. (Donald 


;^cl$l'5]±fe^0t 1950 
+Zl#f^q B n ^CT 


Martino ) ^ fP$J_l^T • j^HSf ( Charles Wuorinen ) Q 

20 mXM 30 

fi* isw-h^s 

&3W’o 


<< 


dj-tt +-®«i«a 

S^frl 1918 W#j®rUW3tffe * fFfp • (Aaron George 

Rochberg ) 1950 |^#4*±, 

21 1939 


© Joseph N. Straus. Twelve-tone Music in America[ M]. Cambridge University Press,2009:150. 

© S&MM-t&fcm (Louise Talma, 1906—1996 ) HHftfflSL M&Te^ffJATWjfiil • ^05», 

#ftnjf7©A: • fcSW «££M#» 

© • Sr^ilr ( Donald Martino, 1938—2005 ) HHf^lttl^o 
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1939—1942 ftleHtMipJ^TOgfr •«( Hans 
Weiss ), Mllerft^ • ( Leopold Mannes ) • Sft (George Szell) 0 —iU;A 


3fc£tto 7mAiF-iWn7fti£]mfti+M. ft ft (ft IfllMlM, f&fn^rMJi- 


im=F 1945 • JlfrftW^ 

( Rosario Scalero ) VAR&& • (Gian Carlo Menotti), 

X* 1948—1949 ft|s]ft^ft&/BMA:3M£:g, 

m iWM^ISJAh” ®,ft0raffctt&«l@S^ W20ittia,^ 

ftJUt • (Richard 

Duffaio) “iejupjf 

fc&nmfaxmm&R . 

m, &mmmmmmmmmim, aaM^+BM 


(ft 1947 ft|i§] ), 

ilfcoIiH, ftfti?ft—ft^Jgte+Aftlft $j||:g, RJitH 


#rlft -ft 




«»« o 


(D George Rochberg. Five Lines Four Spaces: The World of My Music[ M]. University of Illinois Press,2009:4. 
© George Rochberg. Five Lines Four Spaces: The World of My Music[M]. University of Illinois Press,2009:14. 
© David Alan Lawrence. A Conductor s Study of George Rochberg s Three Psalm Settings[ D]. Louisiana State 
University, 2002. 

® Joan DeVee Dixon. The Twelve Bagatelles and Sonata-Fantasia of George Rochberg: A Performer s 
Analysis[D]. Southwestern Baptist Theological Seminary, 1995. 
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7 1948—1949 «H—» ( £ 1957 *N£?t 7£& ) BtOfflftf 

Mo ^^e^ilPlHsif^Kni^tt, “^MfWW§S 

w 20 ttt^w^w ® 0 

-i&M* • &&m 4# (Luigi Dallapiccola) - M±M%—UF? 

it, smwi, 

1950—1951 1999 *$WM • 3tffc * 0 

tZ.il: tlLIMAo ^ftfc 


i952^^fi|&^^Mf4&W#MJALl[«MT^^ffi^-^KlE6(l+-## 

pp (7 rr7B|i))o ( Tanglewood ) Xfi£t£i£^4 

M®Am#Mnir, ^WM0tZ: MJt##; 

£CIM3liI*g*Wffo M£7f&aBASM;ipajfe± 

TlEflo” ® 

Milt, 1952 1963—1964 ^|SJ, ^M6<Jf£7-J§l?iJ+- : t^p B no (/hn a o 

+—f » ( 1952), «^|A|3 cM» ( 1953 ), «Hf^Hi#» ( 1954), ( 1955— 

1956), CSH/h^ttX 1955 ), «“Sfi44#tt»( 1955, 1959 X 

( 1956), ( 1958 ), ( 1959—1961 ), «fg— 

» ( 1962—1963 ), «fuI7—^» ( 1964 ) 0 1964 

-SP4--W& «/K B n -hBtr» 

^ n B pJi 3 ?^« 1 im?+ift “tttfcffl”, «/jNp B p+Bf», ic 


^-hB#f^p B p 


SIttf®ItGf§l5i#£o 

p B nftr tm o mm*#p b p ®w m mmm mmw n B n ®m^ --4"-h-«?'j 


^7tB*, «'I4, #J3Mfcib«7f£®&*r£ 

ftk^n” -ISMI * i£tfc&#&W3KJg!| < 0ft » (II Prigionero ) 4 l 4lfe#'/4± 


(T) Joan DeVee Dixon. George Rochberg: A Bio-Bibliographic Guide to His Life and Works\fA\ Pendragon 
Press, 1992:151. 

(2) David Alan Lawrence. A Conductor s Study of George Rochberg s Three Psalm Settings[ D] Louisiana State 
University, 2002. 

(3) George Rochberg. Five Lines Four Spaces: The World of My Music[M]. University of Illinois Press,2009:63. 


• 185 • 










“gp^«”® o ^ 

£—4^+—^fNp*, fl: 


■SP (3&“®jRiaM) (s]#tiiji-M* 
:f£ ft ^ NWftjJfcffc B°n I m T % 


$ • I^J5E. • K:?F3tL ® ( Riner Maria Rilke ) (fti# (( 4±|7i^&Sfc All )) JF^ffliSHnP^ 
&S4iMfIftAl^p H pMJt 1955—1956 <(M~ ^CPf«Illt] », ltfclttlA 1959 A 

m 26 h Ftj ms • i%i *$wmk 


®, Ib]^ <#“£pfi|H|> i£ft0TI 

MMsk^o £l950¥tt+8IM+-^fflP)‘g, 


^J Wft $:£#&—2f^Ff£- ((TvgA'J.RK-^A^( 1955 ) 0 &&A45A, 

eff^i&M^7AiAH7y4r4c£ftll#$]I£ ( mirror inversion ), 

'FitgcttSL 


f£-^r AW5!l3ifeWW& 

£*{&» << AW?y«A A-#W?y » -45, 

*/MHA £4$&40K, 4 

45 A, i^ifeTK+^J^WIsiJB: 

(Op. 25 ), <s&hm> (o P .45x »(o P .47), iwm& 

raa#»(o P .37) fn«»(o P .42) 0 mxx^mmia 

A 7 t=t iXl 7\ AA'J fllL j4-4f of 3cl&tt (interchangeability) 111 A MO 17 (invertibility ) ” ®, [ri]fl4 



Joan DeVee Dixon. George Rochberg : /I Bio-Bibliographic Guide to His Life and Works[ M]. Pendragon 


Press, 1992:80. 

(D • SJjpJ 3?. (Riner Maria Rilke, 1875—1926 ),HMflJ^Ao±S^J^®^Sfe,a^/jHji., 

@ja, ^xvmtmim a (tt#wHR) mtftm&ft'fa ■ 'w%imkk-e-%mmz- 0 


© R±o 


@ George Rochberg. The Hexachord and its Relation to the 12-tone Row[ M ]. Theodore Presser Co. 1955:1. 
© George Rochberg. The Hexachord and its Relation to the 12-tone ^?ow[M], Theodore Presser Co. 1955:4. 
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sp-f ft 

HP s ^p: 

~s 

£fS&®S9SBfc‘t 1 > lElft-'h 

‘«#jir pmah^mbe? 

3? ( mirror inversion ) h 1 ^^)—^Pia^ 1 

ffim, 0(b) M 0(a) ffl& 1(a) Infill, a 0(a) ^ 1(a) o 


Tt0iJ 1 : ( A^'J} p.3 m 3 



1. i %=F o W±2rrai£ (sKTifrEK) 

2. 0(a) fP 1(b) [W]M#fl(iw^*sao 

3 . i(a) m o(b) mm „ ® 




tHit^|0]#^# o f0; 


;— > n*pj-5&“ > N!*pj# a , r^vr^im 




«#J: 


® 


¥ c 




® [M]. jfcM: AR^&ii}®*± ,1986:67. 

(2) George Rochberg. The Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:2. 

(3) George Rochberg. The Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:3-4. 
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#g (iP#j3-i0r7c)c 

$P#j3-2, MB-E ; M. S A—F 0 


i£$J 3-1 






bESh ^J (chromatic tetrachords ), 
( tetrachordal series )® c 

ffift«tfi7Wj61RS: 

fi fer a#^j o 



® George Rochberg. The Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:6. 
(2) George Rochberg. The Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:6-8. 
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\m 






>> 


m^itr 

“#*c m “»” *mm 


^rm-^mnuM^n&wmm&Timmi a tt^t, ma 




*1 





0 


l 

11 
-K 

2 

/hr. a 

3 

A3* 

4 

mm 

5 

mm 

6 

mum 

6 

mm 

7 

mm 

8 

/b/Nj $ 

8 


9 

/hfcl* 

10 


11 

Am 

12 


#UU fq-HtframSiBo WAWfll 

&'J$/—'t’#f£3j#Mj& ( a reference point ), 0 o 

iurtbwweftstJijEw, T^rmse^M^Wo 

H'MftJBl: 

nm- = na&n Mm 

m) 

MPJ-: ffi|5IAt?iJfffl7*S{iMtt (M2tKMO) *jk- 

twms^iifuio 

MPJH: ® 


® George Rochberg. 77*e Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:30- 


31 
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in , 2 , 


fs^n 


itiit 2 , 



2 


m*j£ 

1 

2 

3 

4 

5 

6 


11 

12 

12 

12 

12 

12 


12 

10 

9 

8 

7 

6 


(5+6) 

5 

(5+4) 

4 

(4+3) 

3 


(4+7) 

11 

(6+3) 

10 

(5+2) 

9 


(3+8) 

(4+6) 

(7+2) 

(3+5) 

(6+1) 

(4+2) 


(2+9) 

(3+7) 

(8+1 ) 

(2+6) 

(11+8) 

(5+1 ) 


( 1 + 10) 

(2+8) 

( 1+9) 

( 10+11 ) 

( 1+7) 

(9+11 ) 

( 10+9 ) 

( 10+8 ) 

(11+7) 


WM 

7 

8 

9 

10 

11 


12 

12 

12 

12 

12 


5 

4 

3 

2 

1 


(2+3) 

2 

(1+2) 

1 

(6+7) 


(1+4) 

8 

(7+8) 

7 

(5+8) 


(11+6) 

d+3) 

(6+9) 

(6+8) 

(4+9) 


( 10+7) 

(7+9) 

(5+10) 

( 5+9) 

(3+10) 


(9+8) 

(6+10) 

(5+11 ) 

(4+11 ) 

(4+10) 

(3+11 ) 

(2+11 ) 


2 1 - 12^0 

S I’lfllMWt, ^Pia#!! 5 0T7J5, #n^izfe 

%m, l«M^tgt*7Wt, BP G, 5+7=12, 


j£zi 
0 o 


mm?#*, 


7«t 


7 , 


0 7 4 8 6 5 


A 

O_ ^ 20_^_ 

w 

~5 

^ n ^ 

/L 

cri 



v u 

'■7 


0 


^4111 ( BPMiaiJ— )o 

6 0T*. C-EM$C*j4, G-E#@£fc3j3, ^ 2 * ( 4+3 ) W^Hi 

£7 5+4+3=12, 0m£MS^E, 


it#] 6 


0 



L 


XT 


s 


7fc> 




e 


o 


in^M^2 4>WM#J^, BP 2, 4, 6, 8, 10, E&^M&nTfcfcl, &*#)*£ 
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&**&%&T®mMr^mmm^m&}ji y mm , fagpf£ 

ftifc&8£ft, si[wiB^^w±A^apj^ji±fe 

IMT«MH^g#*»ril& “#iS” # “MPTo 

Milt, ^^teM*&M&MftJftf8M^+#$tetfiS&M 

ft^fflteR+M&MAWfllW 'lf»" ft^gPMW • Etfc#ftftl955 

+0rfStHW “IC*MJiJ” £- 

( combinatoriality ) 0 BPt3 —"MM—^JWbU/nM^ ,ftA/ "WM” A3I M fA^M^n/xM^, 

^|J,MMff^JSM*f^o°oM nT®o ftE fct 

unmnmfe* “@e*” (& 

gp^fWiifeMitE ) 0 

«a&, &WMwmmmti£Zfc®Lr%m%:, m^nmm “mmw' A#*m 

-H5W9F&*#, m%ik%&*i&toRM}kMT 
SM3££i^, 

im a “W, a?E, mm«-e 

^tffidftlS “^E^” “^S, ft («ft 

ns .ft (*§ 

fa»M®»®, ®£*h, ftftittftftlfe^il “.ftA?- 

Mf^ttSsEHS»|5ISo . 

pTJaL, £3f-ffift££#3E*T “^E^”, ftkK 


® tttfiss. [mj. , 2003 : 127 . 

© Yoojin Kim. An Innovat e Approach to Serialism: George Rochberg s Twelve Bagatelles for Piano and 
Symphony No.2,[ D]. Ohio State University.2007. 

© George Rochberg. The Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:35.. 
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& 1955—1956 > JE^Tn# 






H-T$- «H—SB|dJ® » &^+_-irJ^^iJ 

1955^—1956^#^, 1952—1954 

WJBfH^/MSr. <g&mtr *-efc^«ElfiSSET»8P*BfiiaW^ 
?'J 0 inTfflJSJr*, jfcWflIBP jait^j7o 

T&01I 7 


-Hr- - 

_^ If 0 -~ TO ~ 1 


a 




v 0 

1 H *- 3 ^ 1 


N. 

/ 0 1 ^ t 

^-to- 


3^7\#^!] o $PilH^!l 8 JjJf/j 5 : 





n 


i jiucm o MTwBtm& (5), jjkm 0 ra^MvN 0 
:^ 1 BU^ 7 n#^iJ^S tio ifeBP, JIM 0 ra^A^'JJi 0 U#^ 7 , s#^lTiaM 


«WMo ffcnWIfrXt&tt 


-*-.iz: 
/\ 0 
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ft 




m±m , Extjp,© m, i$MT-isr*wtgo #_&, 

bp^d-*f m c-g 0 inKM, «h^bisi®» tw 

m»?>j o A ^ i E a nf f a mmimman ® xwj sm-H- „ 


mm , ihfcfns^MM m “**■", M 3 j^ 

*3® 


G # 


® n *#?*, %m'x ex u r, ri n±.mm-mm ^, a 

#W«ffei£ft*feiSo $P «!&-£»» f-tflA, BPW 0 A *»iE«l®ffPJ= 

£+-#J¥*liMJf*t». BP#HH#tfr£Jfc+M « “fiH” 3f5$ 0 “H 

JEW” feiEfe, BP C-B W^WBfh [iljePUC* “0”, ‘’D % “l”, imiSft, SI B * 11 »frl*i5. a* 
SiaBfcffJ&WtfW, MfflO„«iEo “#W” ftHBft. HP*rWA*3fJ&tt^J, PJR a>a M^NNSfr, 
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(T) Joan DeVee Dixon, George Rochberg: A Bio-Bibliographic Guide to His Life and Works, Pendragon 
Press, 1992. p.156. 
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® Joan DeVee Dixon. George Rochbergs Nach Bach: A Fantasy for Harpsichord or Piano[ J]. Lowa Music 
Teacher, 1988(5). 
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(l) Joan DeVee Dixon. George Rochberg: .4 Bio-Bibliographic Guide to His Life and fVorks[M], Pendragon 
Press, 1992,156. 

© &*»!. EffcSE • +*#*^Rtil*tt, 2003:114. 
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® Joan DeVee Dixon. The Twelve Bagatelles and Sonata-Fantasia of George Rochberg : A Performer's 
Analysis[ D], Southwestern Baptist Theological Seminary, 1995. 

© George Rochberg, The Hexachord and its Relation to the 12-tone /tow[M]. Theodore Presser Co. 1955:35. 
© Guy Freedman. Metamorphosis of a 20 th Century Composer [J]. Music Journal, 1976(3): 12. 

© Alexander L.Ringer. The Music of George Rochberg[]\ The Musical Quarterly , 1966( 10):414-415. 
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Alexander L.Ringer. The Music of George Rochberg[S ]. The Musical Quarterly ,1966(10):5. 
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© George Rochberg, F/ve Lwes Four Spaces: The World of My Music[M ] .University of Illinois Press,2009:14. 
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(D David Alan Lawrence. A Conductor s Study of George Rochbergs Three Psalm Settings[D]. Louisiana State 
University,2002. 
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® George Rcohberg . Reflections on Schoenberg[ J]. Perspectives of New Music, 1973(2):57. 

(D Gerald H.Groemer. Paths to the New Romanticism: Aesthetic and Thought of the American Post-Avant- 
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■ ^JB (Leslie Guinn) 

C A^bP: A^JfiUtf] )) ( Octet: A grand Fantasia ) 

6'J^AWi\ (H^+SP) ( Tho) 


(EI#» 


( Quintet) 
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f "ft ft 


1982 

1982 

1982 

1983 

1983 

1983 

1984 
1984 

1984 

1985 
1985 

1985 

1985 

1985 

1986 

1986 

1987 
1987 

1987 

1987 

1988 

1988 

1988 


( Rubin Academy ) 

( # \m HI) » ( Between Two 

Worlds(Ukiyo — E III )) 

fcJfflftHI {Ar » ( The Confidence Man ), ffj • 

( Annenberg) 

m.mkw 

»( concern) 

(mmm> ( Quartet) 

& £b Mt l£| JiS (( )) ( The Aesthetics of Survival) 

( E9 } ( Four Short Sonatas ) 

)) ( Symphony No.5 ) 

6'Jft « ® » A1f2SH ( To the Dark Wood ) 

«hs# (m-mr™ 

(iVo.2)) 

m%ip 

M *1£ A it H (American Academy 

and Institute of Arts and Letters ) 

m ft ® n.% 

«^7\3c4'][ttl)) ( Symphony No. 6 ) 

xmim <C AWWMffi) (Three 

Candenzas ) 

- Alfred I. 

DuPont) 

wmwftsh, 

«#P4ft » ( Sonata ) 

fi'J if fl ft14, ifl] (f- (f'l —)} ( Suite No. I from The Confidence 

Man ) 


mitmnftfi » «sts&*» ^sitkc 
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1988 


1988 

1988 

1989 


1989 

1990 
1990 
1990 


1991 

1991 


1992 

1994 

1995 

1996 
1996 


1997 

1997 


1997 

1998 


1998 


1999 

1999 


2001 

2003 


o*mnfc» (SmteNo.2 

from The Confidence Man) 

(mvmm n )»(om p ro 

Nobis(Nach Bach II )) 

ii'lififij ( Rhapsody and Prayer) 

fp ({-WWifiLfi .» ( Muse of Fire ) 

1990 ( HHHS# ) » 

( Summer 1990(Trio No. 3) ) 

CltlSIifc)^)) ( American Bouquet ) 

» ( Seven Early Love 

Songs ) 

In#<J # [fo IHj C#P40^PXiji» ( Sonata—Aria ) 

» ( Concerto ) 

{tkM )) ( Circles of Fire ) 

( Eden: Out of Time and Out of Space ) 

)) ( Sonata Seria ) ( H^§£ 1948 

¥) 

(( ELfiLfftfifft 1 - net))( Three Elegiac Pieces)( 1947— 
1998, 1945—1998, 1998) 

f ( ASCAP Foundation ) «■ 


»( mm ; mm 1974 ) 
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2004 

2004 

2004 

2005 
2005 

2005 

2006 


2006 

2006 


2009 


f If - £ A 


Hr til 


( The Aesthetics of 

Survival ) 

{ E fa] } ( Five Lines, Four Spaces ) 

mmmm 

#p°p” 

5 r 2 

ft'te • iT 5 ^ 29^, 

6 • mutinm 

12 M 28 

MU? 


1918—2005 

*m?Et:-^E0-|B] 


ftff • 




1919— 

4^6 0(Honored) 

<##jt5*) UJtg “ib&MWL m 

#HBM^ (ASCAP) • #f]^ 

( Deems Taylor) 

, L h M± (h tin «SM|b]» (Five Lines, Four Spaces) 


mm-. 


1966 { “^^7|tdr” xlUsk} ( Music for "The Alchemist” ) ( 

1974 6'JfN «mm&»(Fhaedre), ( W* 

SfS • Soffit# • (Robert Lowell,1917—1977) 

Mit) 

1982 (( ID T )) ( The Confidence Man ), fu] • 'f? 
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1940—1979 

1941 

1946 

1947 

1948 

1949 
1949 
1952 

1956 

1956 

1957 
1966 
1969 

1969 

1971 

1976 

1984 

1997 

1998 
1998 


fj ® Of] (ftfl { Xt o/i M » (Book of Contrapuntal 

Pieces)( 7fc H i US ) 

{ DK in tL J iUS ^ #ft )) ( Variation on an Original 
Theme ) (1969 ) 

C WWbU Hft ffl4 N !Kf&fftl } ( Two Preludes and Fughettas ) iBf 
imm i n'i f- (Book of Contrapuntal Pieces) 

4ftfcm 1 ■§■) ( Sonata No. 1) 

» ( Sonata Seria ) (1998 ^#BT ) 

C^P4iS| 2 ( SonataNo.2 ) ( ) 

< mmm »( capnedo ) () 

^'Jf«/hnp“h—W }( Twelve Bagatelles) (1$ — n|5 

-h-#^n°n ) 

{ KMsSiilil} (Arioso ) 

fl'Wf (£7it®i|P4ffi )) ( Sonata—Fantasia ) 

{ Eftj£M,f&» ( Bartokiana ) 

«^e#» c N UC h Bach) 

B'tfeXfc” }( Prelude on “Happy 

Birthday ”) 

(i 1 ] f) - ( - -f- Jjj ( f i 1 J/Hii / Q^ 1111)} (Variations on an Original Theme ) ( W 

iT; WM 1941 ^ ) 

} ( Carnival Music ) 

} ( Partita Variations ) 

C ffl'NMIWl® } (Four Short Sonatas ) 

C^cffl } ( Circles of Fire ) 

«#P4Ffll^^J X Sonata Seria X WM 1948^-) 
X Three Elegiac Pieces )( 1947— 

1998, 1945—1998, 1998) 


1937—1969 <flfc®|£> ( Book of Songs) ( ) 

1943 (( % 261 )) ft! « ixljciSrXrfft )) ( 261 st Infantry Song and 

March of the Halberds ) 

1946 < ft V n ft ft m m » ( Four Songs of 
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Solomon ) 

1954 << # t! Ifcft # A IE >> (Davfrf, the 

Psalmist ) 

1954 (HU’ItJti#} ( r/iree Psalms ) 

1957 [Blake Songs) ( 1962 

%-mi ) 

1962 [Blake Songs) (i&HM. 

Kg; HKg 1957) 

1968 

(111® ) ( Tableaux ) ( MM § {£%? • 5?(( ig/R ( 77ie Silver 
Talons) }) 

1969 «-h-tm» 

(Eleven Songs ) 

1969 W3WR&IS* ^PlAfnAM&[A®ftift <<5& 

H3Cn(Sj® : — » (Symphony No.3:A Passions 

According to the Twentieth Century) ( AM1 Kg ) 

1969 } (3 Cantes 

Flamencos ) 

1969 'frJfRAlN (iffi® » (M'i'lfe® )) ( Two Songs ) ( flizMm' 

®M) 

1970 (Sacra/ 

Song of Reconciliation ) 

1970 A/I&Tifim fnff*l^® / fR W ( ( Songs in Praise of 

Krishna ) 

1971 (iG^E) ( Fantasies ), ®U=j{£§? • 

1973 {It, ScM'fhA) ( Behold, My Servant ) 

1977 {&mmm±mkzm)(son g sof 

Inanna and Dumuzi ) 

1988 , £-BlM&IA®fE(Kj (SITM— » [Suite No.2 

from The Confidence Man) 

1991 ■frjf)) ( Seven £a/7y Love 

Songs ) 
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£ 1*3 



1946 

1948 

1949 

1952 

1953 
1955 

1955 

1955 

1958 

1958 

1959 

1961 

1963 

1964 

1965 

1965 

1967 


1968 

1969 
1972 
1972 

1972 

1975 


(( BtetfrUEtf] ) ( Duo for Oboe and Bassoon ) ( 1969 

*imi ) 

<=mm> < t ™) 


Smooth Stones ) ( ) 

EUt# } ( String Quartet No. 1 ) 

)> ( Chamber Symphony ) 

((—$ jCtth#!#! » ( Duo Concertante ) 


( 1959 ^mi ) 

» ( Fantasia ) ( ) 

Xlf1=^7\#&££ifnf£frlj «JC B)) ( Serenata d’Estate ) 

« icW^n } ( La bocca della verita ) 
«XtiS» ( Dialogues ) 

irfttfr#® »(Duo 

Concertante ) ( W-Wi 1955 ^ ) 

efM ( StringQuartetNo.il ) 

«H£#» ( Trio ) 

X La bocca della verita )( if 


g 1958 jk* ) 

( Contra Morten et Tempus ) 

M ^)) (Musicfor the Magic Theater ) 

l±2I#> Sm, 


( S— ~Htt£E^X$£[tt] )) ( Passions 


According to the Twentieth Century) ( 111 )1S ) 

minmr) ( Fanfares ) 

« “*#) ( Dmo ) ( mi; 1946 ) 

{ f &P7j1ZW\ )) ( Electrikaleidoscope ) 

miz 

(14[ |" | ) )) ( Ricordanza ( Soliloquy )) 

H'lif- ( String Quartet No.3 ) 

{?ij fj: { l f\ 3p-fej 3fc (>A £ 'X )) ( Quintet for piano and string quartet ) 
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1977 

1978 


1978 

1979 

1979 

1979 

1980 

1980 

1981 

1982 

1983 
1985 
1985 

1988 

1989 

1989 

1990 
1990 

1992 

1997 





(i'Jfp ( String Quartet No.4 ) 

(String Quartet No. 5) 

( String Quartet No.6) 
i&ZXik ( nWk n ) » ( Slow Fires of 

Autumn ) 

)) ( Sonata ) 

(MZ’jtfcWIS.^-X String Quartet No.7),$Z? -70 

CA^nP: AHlSIllll » ( Octet: A grand Fantasia ) 

(HS#» ( Trio ) 

«£!#» 

( Quintet) 

( n-m& i) >x Between 

Two Worlds(Ukiyo—E III )) 

«0M» ( Quartet) 

'frj'fh /fcHr3L38H ( To the Dark Wood) 

Alt#ffl#<|#jTnM (HI# (M~ )) (Trio 

( No. 2 )) 

)) ( Sonata ) 

'fi'J(x®rfnpfitfeMfhM E# n) )) (Ora Pro 

Nobis(Nach Bach II )) 

£Jfh;fe/hit#fnf|x|#ifnf^6(j ( £E*J A i/rl# )) ( Rhapsody and Prayer ) 
6 'J fh A ix U ifi nftli M If tf-l {iWMZlk.} (Muse of Fire ) 

frj^/hit#, *it#fnfE#[fff« (Mm 1990 ( mz rmm )» 

( Summer 1990(Trio No.3) ) 

6yt^A^#fnf|xI#n"nfh&(l (fP-^lcRXiln])) ( Sonata—Aria ) 

( Eden: Out of Time and Out of Space ) 


1970 C f® ffi, A #fill ( 50 ) )) ( Caprice Variations 

(50)) 

1973 6!]f^!Jg#MfhEft ( ( mm^-Zrn ) } ( Ukiyo — E(Pictures 
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1991 

✓m^p n p: 

1946 

1947 

1948 

1949 
1949 
1951 
1953 

1956 

1957 

1957 

1958 

1960 

1962 

1964 

1964 

1965 

1969 

1973 

1974 

1975 

1976 

1977 

1983 


of the Floating World) ) 

(l!if^A7 R'ftkrfnf^W (American Bouquet ) 


0Jft= A/ A [tt] if ff'l { f] fltl !®W& X Fantasia and Fugue )( ) 

'frjffc C l ,L l f f fill f AHL [ff| X Orchestral Suite in Four Movements )( A 

«P5fiSmi » ( Capriccio ) 

OJ-fE )) ( Night Music ) 

6'Jf£ «H—>X Symphony No.l )( HAipJlSAs 1977 A;H W .) 

» ( Concert Piece ) ( *rti JR ) 
Alffff^W ()) ( Cantio Sacra ) 

H'Of } ( Symphony No.2 ) 

6'J Al If ?£ A M (ft )) ( Waltzes Serenade ) ( dp. 

itiJK) 

{<£&&} ( Waltzes ) 

6'J fR /R & A ffn fR (ft } ( Chltenham 

Concerto ) 

OJfRAIf AffrifRfft (HI'I’bISIS I) ( Time—Span I ) () 

ffftlft « n » ( Time-Span 0) 

OJfRA/lf ^R AMfRft (On /K H » (Apocalyptica ) 

AMft (ft « ful +-n l Zodiac Xtm i « /jN 0 n o +-f») 

Sounds ( Apocalyptica H)) 

«Jt7|0g)Jg6#£ » (/Jv^PA®) 

OJfRA'R AlftlfR&(j ((t&IAllO^.)) (Imago Mundi ) 

OJ fj ; C 00(0 ft 10 [A 10 0 ill I I 1 ( Concerto for violin and Orchestra ) 

(2001 ¥1£iT) 

&JfRAl'l£xR AWfRlft C -HOOAOOIl } ( Transcendental Variations ) 
H'ljf (H03CB|nltft )) ( Symphony No. 4 ) 

sa «n-3c«»( ; £ i949^H^#Kg$M±^a:A;2^* 

Wi%-) 

§yfR^XXM1f$l^R AffiltRlft (dOUffi )) ( Concerto ) 




1984 Mff CH2^cn[p][i] )) (Symphony No.5 ) 

1987 i W> A^C^Ip] fttl )) ( Symphony No. 6 ) 

1987 l# «c »mm«»( zw 

Candenzas ) 

1988 I -ffi j' flLlifl- •} ( Suite No.l from The Confidence 

Man ) 

1995 » ( Concerto ) 

2001 w#®»( mm -, wm 1974> 

* Pft: T 1944 s 1 ^ )) ( A/wsi'c for Gene and Paul) ( ^ 

mm), HimmuaiuM, ftvcmmmm* 
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a*#*, Ijfr**, SrtJJA **&*£**$, *6&*#7BI5**, fimt&*J&A@T7£#tt 
-$Ai£20 4£&&-iufc + , “*££#” A 

tits, tfj.tf***^***^*®**#, as#* h# sir* 

0Mr#i. 20ttie60S70*fttt = **flfM*»Aft*#**9F*Xi-*. #tlt* 

#4, *iMM*l*tt**, A^Aft*#*^##*****. tA4i±xtf^fii4^tt*A&#, 

J»*H)o *&*=*#*#£#&#&*£#&#, 

«*&#£« “#*#5I£" 

£#«: Aft* i4*fc'liiftAJ?M ft***! teiF-frliE 
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^ M n ^4|n] 't'14 W 20 ^ , *?&$ * ( Benjamin 

Britten 1913—1976) “«E*” JjSt “fW 

“llir, JlAr»^fPJr& 

-aSSlIBIWM 

mmfco 

W4f20tM, igi&£;m«a*, W0^#M 

&&&&$%'&, tW0£M^£gMW£A#l±”o “#J 

torn. sfiLt^js^ “«taw”, "mm\ 

f^on, m »<raimwiBiiiffi» m&mmm} 

mjmwicmmj]; u im’ 

m&ii# TOttraa, usiiciwtttfo 
fmt6^1JtffiMo gflttWil; 


© M . S^£E&-0MtffiA#iR2A [M], ±y§: ,2000:206. 
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J 


3»S . rt mi 

TSgpSS- 


W^ftfflWffttjtoAT-SSfWTn*, *:fci£®ife3J&®Hjje “Dr” »S, 

“#gE” fn “«” jxi*&» 

ftJM£-Wo 3iSWW0fig “M(V JiW^PSW, 

20 #£5 70 

MM, WI1MM o MW£##tMM, 

Mn^tFf&miEgWo 


IS 







Ml • ftJMM ( Benjamin Britten, 1913—1976) , 1913 77ftA#$rf£A#o J&Jt- 


&g##iRW3TftE£, 

• ftJM-t (Frank Bridge, 1879—1941 ) ^ffcft, #M^MAit±J&fil#Xt¥ 

1930 ftp, 

#A3SBA£#iR^&^, i932 ^ti j ,®7f^rt^PAM#w/hXBiRifto myL\9$m& 
&m&Trt&m&Mnmmjj, M^ftmtBtfKio i^»t,&ii 

«Mft: 

±M#fft», BP <W'>ft^3&fcBMtit>o £tti!ii+Hg$#, ^M^±fe^M7t : 

USt±-ifctf)a-&o 

*i^Wim±o »+^AM^(W.H.Auden) Xt«B|^^A, «}g|lMi7M 

A, ftJM$$ / &Jt£7^'.£h3i?fft ((^fHIfffi'lftffi.A)) ( Owr hunting fathers, Op.8) ffl 
7 )) ( On this island. Op. 11 ), R^MWl (UP • M» #o )tf 
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i-ififc. 






1937 If- A A A [$A M fi fKj (A M A ASIA AI ft I )) ( Variations on a theme of 
Frank Bridge, OplO), 1939 ^ i$,” M%L, Jill, UlA 

1942 A00 

IS, 1944-1945 A, ^ 

fiScTffc&J • f&A£t@T)> {Peter Grimes,Op.33) 0 @Jfifjfiiti#i£#■ J§’$! K®|lf- • A!A 

hjtwwm, m&Tmm&MAmmmmimmm, Msttwraiif^o asto 


m, #^AAA*±£&wA*fA®WAJi, 

^io \9as , mmu a^« js«ma#mw, 

Mm, ^AAffi^M7SP*^1f, «20Klft^WIAo BA, $1«M 

( Four Sea Interludes ), ^PJI&^Aifllo 

XtS^S^AAiA, ““AT 

m 1946 AS 1954 BAflllAlsftJAT « ( 77ie rape of 

Lucretia ,Op 37, 1946 \ ( NAfSIxf * AA1 (Albert Herring Op.39, 1947 ), { If A • [£A ) 
( Billy Bud Op.50, 1951 ) , C AA HIl>"f ~f\ ))( Gloriana Op.53, 1953 ), C S3!$f SUM } ( The turn 
of the screw Op. 54, 1954 ) D A?'J 

af^o 20 

20 tHrfB 60 AftWJtMAWX—A« eA$L 1962 A, 

m±fM7 • mxM%.}&wm&2iA3i%LnTm 

W^ata-#^A-^M^WAp a p, fe&T&PB, »An§, A&mRmm$ko Ap n o 
MT£$AA»WAfn, mMWMR&mo m 

AA, AlAmAm.MAAAffpA^jAA, AABA+iffeA 


^t®^if|iJ}Gfi, x+At/WrtAtft^^Wf^Ao £ «3cA3c?!tffi» Als, ^Jllffi 

«i£AM»«MAA» ft «M 7» 0 20 70 AftMM 

MA • fi«i^)> «A«/BftTr» (^£^01#) Ac, 

anew 

SWIM f»>«$A£M»<<;A£» 

s#iB»« mm • ^A»fr»« ft»20 mmmmfr , 

*0M&o 

1947ASflAMMS®AHA®M, 1948 MMi&Afifc# 

AifiHSA&WM, «Afiff#AAW£A&il£ft^£g, AftrftEA 
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--- 


1975 ^, niMii^gf 

MlfeMIliMMo 1976^, IllilfH^ii, 

wftTAmffMssA, irew^o 


/.-v - 

® — -?■ 


C ( Op.65 ) 


Ji—T:TO - ^@t# 

5? o 3? Iff # 3? ® It nf • j® $r ® A • f 1 y H t& ^ It «f ( Rostropovich Mstislav 

Leopldovich ), tltSlito ^.© 1927 ^3,0 27 0, A tj 


Wp°p^Efe^»T#^M^W^#o “fSc#»ffi, ffiTJtAT 

©WAIl©.£«S, ffiVAmmnfttoBi, , 


in, Mrrt-ftkfnM7'Ao” ® 

£ Kf#^ afelMf j® AS AT mmm MB& ^ «MAiAA^ 

M$SiM?t^^n a n «ttt o 

#«##J*:(1) Dialogo, (2) if it ft 
Scherzo, (3) ^JlfcElegia, (4) itfTlltl Marcia, (5) Moto Perpetuo Q AffilitJUs 1 


© [it] 


■r 


#EM • ft [M], jgfefci 


:AliI, if . JK: ©AlUMt ,2002:118. 
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ffisffttotti&o 

»«a 2—1 









■■ 

S= 









Ij* 




111 

" llr ’— 




S5 


!! 

Ill 



ppp lu singiutdo 

tM®fa&ftvxr.m%nx 3 L (), -i&gjfij 25 /Jn^To a-±«*t 

&*£*=»*=$ 22/jvfritx, 

a^wft^n^w-awe^iiiw^tBo “at. Hitiiw 

if#) 2—2 

Energico (J = 144 ) 



hk 26 gij 59 /Jv*r, *M#JI^E«i^iaKM«lT^rjtoAT'ta ! 

s# tua-bKiia () 0 


, £®!»2tfT+ 



animaio 





i 




























































£71T#;*/C, ilil-m^JMM, £42/jNm«+,C?*A±„ &T± 

43-59 /MSrW«3#3l54Hfl®SITrj*, 59A 

i^±o 

Tt0!) 2—4 



6o/Mr?Fj&, mmw®&Effl±. 0 (6o— 

82/M!r, Mm3«), mmmmMttttfewmftmm, 

4 ?f& (83/Jvflttb), ± 

nATAaWTOiftff (AK)Si=«M«fl[^ )„ 
iTr.S^ft, BfctiwAT^S/VKatff, ttWfcttft*±8=f&o MJ 105/Mm#£ 

^SE*T5RimtJiPJ,AII^* E 0 ST*AM^#iB7S/M5r'MW±gp± 

(5?Fil&Hai8lipiaflliPi*“«^W^=^#W#M«T*o 

ibMWtbailWxtfi[±lfi,( 60 /My?F*&W:klt#±«, KJi**fWW^±WaE )o 

124 A'l>mw s c «± ( #EiItfiJ 2—5 ) 0 
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at 


2—5 


r-%xa 


!/■>/ 


r-^-a 


i'/ 


IV 


imr 


124 mt 

mi—e), 6o/M!rw^-ifcsij«p±a (m 

#W £¥) 0 *ttt2—4 m 2— 6 m 

m# m » 


i-f j 


!»/ 


nr 


r%Ti 
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"JlHMtgFM 

&*** t 


>i :- :: 

• |pP »#p 


19 /JvffW cf, 0jar c 

T®^ l 4444 a , 

4444 b 3rHS:#|g*£ : 




0 

0 


3 


4 

0 1 

6 

0 

8 


a a 

& 

tt 

«¥©. 


m 



tfe 


m 

&»¥©. 

'If 

t k 


a 

al 

a2 


a3 



a4 


a5 


a6 


b3 

a 

i^4 3 >C.' 

c 

c—g—A 

A 


E 



C 


C 


C 


C 

C 


b 

bl 

W2 


b3 



b4 

a3 


a 


a3 

b 

W4> 

E 

c—g—A 

A 

(A) E 

(E) 

c 


C 


c 

c 

/h ^ 

1—25 

26—42 

42—59 

60—82 

83- 

—j 

105 

106—124 

126—147 

148—166 166 


184 


® 2—1 

1. M^H'4444Wiiffl 
i4±S4 5 , 4444 a W— 

iUT-HWS>io ±^3HJ4^TO4n^+o 

M4^Wf£ffl, MT “X4iS” 

2 . 

%.mw&Tm&m&sm&m 

fcfc, 4t44M£W'hm&±, in 1—25 fp 83—105 /JnTOo &#^tfMS6W&K4BXt« 
4#TW»I£M®I, “*f 


o 


f&fnfcat. 


S^tlWII«o ttfiJl^iMW-m^: 

1 . - s 


ayj^ MJFnP, B® 


2, 'Ejiww^xttki® (±S|55fPHiJ3|5) 

3. 


T 
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SlJflSIJ 


.'J' B 


±SB 

il&l 

i£&2 

I'JSP 

m-aw 



i'jai 


(E)/C 

A 

A 

A....(E) 

E 

E 

C 

C 

c 

1—25 

26—42 

42—59 

60—82 

83—105 

106—124 

124—147 

148—165 

166—184 


s 2—2 m— 

nr, mKhkm i so 25 /hi*, 

wmiko 23 »bWU mJE'&Sft E 

w®#, (mit^j 2—7) 0 


^'tT’/Sa tM‘n' ; 


ilt1$!l 2—7 

^ > !?* i 


h 


iff 

I 

V 


If 

7 


7 






I 


K. 


7 


F 


* f? *r * i \ i nil- 







^21/J^MB^5l3M^Tf®#c, fiPJ 25 /hTO^o 

2—8 




* -fr 


r i 


?=? 







0 

% A 0 28 42 

3.@iJ^W«TOMi)i|^Wi)ll±, M3£ffl*flEWTJS£ 

4 .SlifftTW, ±^rl?#^¥4«7£SiJ§P±®, W7#A0 PJe±£, 

MPJTc, #a.-4m#PJ^, -tHM0PJ7±^±o 
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29 4—10 tfcTcff 0 

2—10 





© Hfti -IS# ( Allen Forte ) 


©©tfr/i ( Pitch—class sets analysis ) Q 
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2—3 


3r*l4Hfc*JMts]£o 

W±-,/h-*^o -trl^mM—ll [0,1,3,5,] 

i^ji^^-^-ii'M»,iwimw4-i muTrttk, 
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Abstract: In the early 20th century, people started to research whether use the traditional 
theory to analysis 20th century works is a valuable and long-term way, since the characteristic 
of the later works mostly emerged in a theoretical system with a large number of individual 
personalities, when the original language and form of the rules of music are no longer in a 
dominant position. In the field of music theoretical analysis, various new methods are emerging. 
“Thematic Process” which was researched by the American theorist Rudolf Reti was one of those 
new methods. This controversial method maintains a certain status in the academic community. 
Reti used the theme which represents the role of the music as the basic idea and made a large 
number of experiments to demonstrate how to use the theme to unify large-scale works. In 
one word, he thought that the structure of theme supports the framework. In this paper. Re ti’s 
"Thematic Process” Analysis is the research object. The purpose is to lead the scholars to focus 
on this analysis method and make further discoveries in the contemporary analysis of the theory. 

This paper contains the introduction, context, conclusion and the context includes three 
chapters. 

The first chapter is a summary based on theory and practice of “Thematic Process” Analysis, 
so that readers can learn the analysis comprehensively and systematically as well as a basis for 
scholars’ research. The second chapter is to compare the “Thematic Process” Analysis to several 
other related methods and emphasize the characteristics of “Thematic Process " Analysis. Let 
the reader understand and grasp the analysis more deeply. The third Chapter is mainly based on 
former chapters and point out a historical view objectively of the "Thematic Process” Analysis. 
Meanwhile, we try to discuss whether this analysis could be used in contemporary work as well 
as how to apply to traditional works. 


Key Words ; Rudolf Reti Thematic process Music analysis Music theory 







#itA • ( Rudolph Reti, 1885—1957 ) 

SifciU fB#3sC*qft« 0 \kHtMTmm&)^tfe&Ov.n 0 

I^Etf, fik&W^ii#&T*lA6 l J#rA ( 1922 ) 0 1930—1938 Mft&%&&&&& «® 
^ » ( Das Echo ) 61l /Ah £6 i¥l£ M , AA:#K AUl/n A A «W£R3tfiS )) ( Musical Digest) 

W}—%mm 0 1944— 1948 £#w«8^ni a, 


*MAM»n H 0 ^rr^j5, 1951 ^,+,®T ( 7%e 

thematic process in music), lE^t^ilT “iSfAil©” ftffi'fko ® 

«*l»lW##HiL£3t*tHris6Um+¥ ( SP 1967 ^ 

«&S, : ^^T±lg6DW^Afe^t^mAJi-# 

“##r?£”? Mfo% • iiLfl ( Alvin Bauman ) (45^: (e%Mil® > }® 

IM, £#*r±fiWitifciilG*J£iattJfc “#«”, Hitt#* 
“##r&”o fcffl, ®A “#£" BE? «il) 

m, ^tiAA, *lfJSfflldlW«^^ftWWttiScA^^W: -A®, ««# 


frflrSM; A-A®,»m»TAM6U*^tff, 1 tM£# CfgSJcMX'M « 
»lt*>X E»CA«»^c mitm%WMk%, 


6D ffiJAA^±i£, 

#£#A “#«” 

ra#*#**, immm %mmmimmfrttmfc, vmm 

mimiitmmm&o fa®®, 
wmmmmmiia 


<D ms^wwjfi.^^sw^eajjfiitBw^Wftjjug.fiATa^wsiSfiaii<#*+±* 
Mai)»wMfi. mitmm=Ffrm, **re«i#p*o 

( 2 ) Bauman, Alvin. Reviewed Works: The Thematic Process in Music by Rudolph Reti[i ]. Journal of the 
American Musicological Society, 1952(5): 139-141. 
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4T^ *■ ' 


^#iAA, lUilt^/ff^if^i^^.'erTHA'SWjtA.o £3iife;tA.Af®, 

i£3*#fn—J^&MisSo 20 mm, 

mt, j« w^n a nM,4j t®h, ram^MAw^, 

“isw&e” 

^-TO6gAMp a n, *teA:IA3S# "±@ 

mim3zy&frm-#yt%o 

£«sa. a® , ^p n p^-A®^mtAii'tJift^-»p a p, -WEmm, &- 

ftfc&mrmft, mifrffiir&ftXfflmM.&jtexw]&&&&<, mm “i»#», $ 

5fefJKSS”, Hitt, ttin 

&mnm “±®wae” *sti^w^ffnaM, fa 

m&m¥Vto Hilt, — ArffinTUX 

3fc*hlfcS£jfc;fr®«*J£, ^-Affi«MA^rr^^fft-^6fjfi§Ki 0 

£@*h %- 

Bi-as 1951—1967 ffi&a&t|B] + , XiftS?#* 

±5OT&*n^*3r±o 1990iAS-04ffi?F&, 

(Carroll C. Pratt) T 1951 

BP£w&*m&ra£a*fc£®w, “£#ttfKi 

(D Pratt Carroll C.. Reviewed Works: The Thematic Process in Music by Rudolph Reti[Y\. Notes, 2nd Ser., 
1951(8): 699-700. 
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” ( unitas multiplex ) #2: 

|5]^10^, AIIjM# • ty&mMW' (Vincent Persichetti) A^7+SA4$i¥o ® f^'i'Tte 

= 67&: (i) ; 

(2) iA Ammmn^AmH^m^ 

T-fernm* 

1952 ^, Pil^Kjt • fell (Alvin Bauman) ^E J&flio 

ffl-, “{$%", ®SlH:(DiMS«taffl 

itM ; (2) -, (3) 

M^Ai^iiEo %=., mmzfeTmmft&M&mm, mmm 

mis, 

7a «#&7±swag» 


n 


■ mm ( Nicholas Maw ) £ 1961 7 8 ft A3t7*@A7i¥o ® 


r°m mMgmm] “am” m “»” tpji 

, ^nnmyrn^, mpmmnnhm^^x^ 

®itL 


® Persichetti Vincent. Reviewed Works: The Thematic Process in Music by Rudolph Reti[ J]. The Musical 
Quarterly, 1951(37):612-613. 

( 2 ) Bauman Alvin. Reviewed Works: The Thematic Process in Music by Rudolph Reti[ J]. Journal of the 
American Musicological Society, 1952(5): 139-141. 

© Maw Nicholas. Review Works: The Thematic Process in Music by Rudolph Reti[ J]. The Musical Times, 
1961(8):492-493. 
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|sj Xlt • (Alan Walker) 3ti*TX^4$M#;£&Jto ® 

a\)m 

#»jiij^j^^ ( nm-zrmnt ) ad m ]gcnm#'M;i 

imn “AcMX" t^xmiit9£Ai£M3l;I 

\A&z^\kMmmmM%o 

m±M&, e*—, #*#», {a-&iu»r*#iitbtt “AM&m 

&axrl& 0 it 

GAIA'S, MU • M. £*gj£ ( Donald. M. Schwejda ) =f- 1967 *fmWMQlMS£#l 

A^WAitA <xmw ® JiM^Art Sift 


hum, wfcfrmvt®, 

jwt, m aa, “fivim-" £#M±®MiieRji 

m&mwrn-, 


•/ATiAIW], a®nrw»sisWo 

1967 *mj§, “iSittiifr IBM 

Bgai, {M{6#&it&m, 

mmrm i? “±swiis” mm, mMmmmmw^ 

(i+K ( ) n&frtit&mm® 

ftT-femmfrmmm-, ^aa*a®, lit^^Kfeiitgf 1995^4^4 


CD Walker Alan. Review Works: The Thematic Process in Music by Rudolph Reti[ J]. Tempo, New Ser., 
1961 (59):32-34. 

(2) Schwejda Donald Martin. An Investigation of the analytical Techniques used by Rudolph Reti in the thematic 
Process in Music[D]. Indiana University, 1967. 

® fcnm . n+tt^a (s#) [D]. > 2003 . 
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nmto Mtm&tmTxm (ii^r 

mwttwMmm *sw «ntf^ttsi8>®tMiM^Ti 

# “isttag” 

H x 

ffi 1967 

#is£ ffl WitkSS^^W^tfr^Ffeo 
rtW: 

(1) *t« “±®6<jiia” m&. mm 

# Jf£ fi£— % dk® ® j|[ $1 ffti/aR o 

(2) 3iamaH>r¥^#xt« “±raa*§” to#, 

o) nm% “±swa@” 

*m®#, timmm , 

i|SJS, 






u^U 


»» 



u 


^±WJli^ftiij”o ®sjtk. 



u 





® fomm . —+1ftfiB^rW*4)-Waifcfl t ifeiBS [J]. ±«rtNM*R** ,1995(4):53-61. 

© tttass. <<?jt&#P4ia»m. w***, 1 996(4). 

© tt©?&. [mj. : wm^austt ,2003. 

© http://www.chinabaike.eom/dir/cd/X/426431.html. 
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—% (the thematic structure ) 

iftfij “iJBWgjfcr, a#4H£A8&PJ±ffi*:£M®£, (a^sN'l* 

M), rt*(WMg)#o 

®*fgit*T;£A., SPiAJ*h 

.H**jEWWKtSiHJiW±«Wtsi®» ritawafcifc+'C,' 

M.Hilt, 

MsmaifU, £#0nsw “M»” *®±jsas*8ir#««iife»Kt 

* (WiS+±«Wil8> + , “±*WSPW" W«i*#*WT;i/MIlfc: 

(-) I ± 

tzmo um%mmimm^m^ , &mw u m-&” , ± 

f0^«±&, &S±®i*§ 

NWo «Jii£, tmwM i-±s 


A'j 


CD Reti Rudolph. The thematic process in m«.si'c[M].New York: The Macmillan Company, 1951:3. IDDD CD’?’ ' -J 

t <*ft+±*wae> tMrwwjFJMP^, ^#4&m&0JT34«#*i- “±HfStt" 

«wsa«, w&ftfe^jfpr#AT±sw?£M«A®@o 


• J20- 









(-) 

ii'J, iAS^±fPMM±j®ftTM!i 3 ^: &&±, ) 

^ mm-mm r “±^fs]^is]-a” iitii:ftffiiM-iiPiftiiKia&'), ^ 

4NM-AMfto 

(.s.) 

H£#iAA, 

arw^jftemsswaeo M&siw#ikJi-4«, wa%-\ im^m&mmjk 
j&j+AAASiiswm, , i.A&mmm%&, $# 

tm^iJo Silt, Hisiai *#wWia^±swi4safxffl^, &#»£& 

&m*, 5 *-mm 

(w) £-f ##«$*«. 

an^f 4 , n^m (#«+±@was) m 
m 


T^o 


<( 


jAt&BWnmM, ^mm&m£.u&mm- 

mmifo m\m 


IT 


#Hi 5 , ^#ws#mm«a, nvm. 


u 




<< 


IMi±e” 


rate 


—x z&#l ( motif) 




£#Xt “zhtil" W^Afe^WAJI® 
fl— ¥?AM, #P—A$E^£a'nj^c>flfr, 

w ; rA±,«iAA “i&mm&to 





Reti Rudolph. The thematic process in music[M ].New York: The Macmillan Company, 1951:11. 
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^ * 


AW “iW 

(77ie Oxford Companion to Music , 1947) itA, "z^jI/Uh— y hVH^& : J> 

#nrtB#^r^rawife, 

()) (Harvard Dictionary of Music , 1947) itA, “z&tflJH bT — 

y HifBtfr, ii'M-wm.is 

. M 8 .#m 

3frtt”o ® 

&) mrsc (tt^) &x±., 

wrj 5 c±, 

H„ jEsSi (theme ) 


iiMPftiijf “±®” mn^Xo JXMimxm, 

W£g]£&£ O £fti&W£*iiig + , ±Sft*-^#SW±«7Clf*# ‘SfrtflM 

(motivic)’ ft*^W : tifc3U£, «». 

3iii^p a pW^M, 

Silt, ±»M^ST±^tfe^^feo” ® 

1947 “±JB (theme)” W££iP+4tefK,{5l{XA “* 

subject” 0 ffitt^T, ^fbfnftf^pp^^Jitfe^tPiSffT— 

§#£, wm &&o SP£, ^ “±® (theme)” Migjfca&fl 

( New Harvard Dictionary of Music, 1986 ) Mittal H Bj 


® Reti Rudolph. The thematic process in >muic[M].New York: The Macmillan Company, 1951:11-12. 
© Scholes Percy A.. The Oxford Companion to Music\ M ]. Oxford University Press, 1947:596. 

V 

(3) Apel Willi. Harvard Dictionary of Music[M\. Harvard University Press, 1947:462. 

® Reti Rudolph. The thematic process in music[ MJ.New York: The Macmillan Company, 1951:12. 

(D Reti Rudolph. The thematic process in mtty/c[M].New York: The Macmillan Company, 1951:110. 
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... i. M 


AS? Jft- ( The New Grove Dictionary of Music and Musicians, 1980 ) X'j'llfc Fi'J W-aLi 


u 


M^, mA%, M=f-i fPWiKMa 

fNfflo H-t^h, {ifeiA*±®^tk§&mMin 


tc: 

wmwRfe o 


0ilt»*f “^W” fn “±JS” 

BPifiniTXt “s&#L" AWT “±S" 

E9> ( degrees of structural formation ) ® 

&, mat, mm *» 

fi±I3HkWi«o 

l-Uffr (imitation); A:£liJC±Ji!, bttMMUl^L, 

2. 'A# ( varying ) : li(—, T A Tl A A A 3£ ± -IS 

3. 3E)f£ (transformation ) : ^• < i : 'S^TSIUW±e , IS 

4. (indirect affinity ) : ililM)Ktti6il : l : #®;'ffi^AtW±®^.l’0|J ii: (fe—® 

M^, BPAS^ffWJ 

mmmum 


(D Randel Don Michael. New Harvard Dictionary of Music{M\- Harvard University Press, 1986:844. 

(2) William Darbkin, “Theme”, The New Grove Dictionary of Music and Musicians [M ].Edited by Stanley Sadie. 
Macmillan Publishers Limited, 2001:352. 

(3) X±M. “degree” nfHi?A u fr“gS’’Af^T“*&” 

Sife* ), £jg*i8A&tt*£. rfiPgAAA, 

EMimmftMmMo 

© Reti Rudolph. The thematic process in music] VIJ.Kew York: The Macmillan Company, 1951:240. 
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vxw&, M±^*m mftmstmrfrm <, 

(-) “W ^i£-#l#]ii 

m% <<ip&$#&m» 4*. “±sm» 
m^*l9lti:iB^#PJTn£3iffl, (^^nfitt) + “0£fcB 

^&& Q Remits, 

1. {§]j^, (interversion)® 

2. tT#, itJK, S#M4fc 

3. ±®0^^Mfnr^E—'±5#3ttwji±awMai52fcffW$^ 

4. 


»» 


»> 


5. i^f&J^50tlXS.^ ( The Conception of a Thematic Contour ) 

6. ±Sfc*fc-S^J®bir»aa 

7. 

8 . ® 


(T) Reti Rudolph. The thematic process in mi/.s'icfM ].New York: The Macmillan Company, 1951:57. 

(2) Randel Don Michael. New Harvard Dictionary of A/«si'c[M]. Harvard University Press, 1986:866. 

70riB “»’ M«*, ffiS*il5>thTffiiiE0^^®W[t]-, m*£-BBBPnHFU5iJtH 0 Jtt*h 
&mm%. WWSr*®, ^±S+W^iaff3cmM^4.4 J ,-Tlfr±®W^ ) JPABCEnllU^lft* 

BAECsKCEBAo , ttiQttiiffit&ifl ( M 

T 1937-1948 ¥) + . Hitt, 

mnTAi$m&o (isms • mm . #®**na [M], , $. ±»: Tfsxzthiistt ,i984:n). 

© T Reti Rudolph. The thematic process in music[M].New York: 

The Macmillan Company, 1951:68-105. 
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&YEanfrVf f P-&*£'%ffe 

m, «£&a*iwupHj£, M^sy “±^»wm,-t:” j&mh^iftBJL 
kk%fo*m, “MiMtt” #^\m\mm®%mm\mT-ftmk, 

BPP^ffl®±SM&Ml5], 3B4&ra^±SM*®S)E£|i3- 

flit 

ftMfiMsw^, m^mm^MSL±.mim^ u m 

Op.27, No.2 ( BP < J! ft) #B4fl ) 

it$J : 1—1—1 


» (D 

o 


f'm 3 

— ^ —p—p—p ^ 

ww 

-©-=*-V-V 

-a. ..A E-E 

EPEPtpcp 

1-4 - J- «*- 

-P-P^- P - w 

EfTEpCfTtp 

-—i--— 

cffcPEP Ep 

wh =- 

— - 

:- s. 

—s-s- 



’Wm ~nm.m.: ■■— — .-■—< 

V4W» ^HtF 1 

M 

l= = 

[sif 

w 

ii! 

liaPW 


== 

— hbi tmmm m 

=~1 

■ ■ 

A»A«li» 

^iSi2J 

H|IS 

|5 


B| 

■ * % HHam HBT~ Hka 

UBHKJi 

II 

Mt— ■*— »•* 

iuu 

yiH 

Hi 

t^PTJ 

[£ 

II 

ifiu 


ii 

ni 

■ii: 

iSS |5 ii 

Si 


H 


i rrrrrrT f 



• • • • • M 

w m m m m t 




— rri. 






l^f , UlEinrmm^, ^Wtf 


® Reti Rudolph. The thematic process in /m/.v/c[M].New York: The Macmillan Company, 1951:93. 

© “ft#” 4 «$?$» 1 ) “ft#”„&#; tf{WhBM®Mmio(2) £*£®j 

&mm. immm®, -agJK±m^«t£Mfni:!i (. mm [M], . ±m -. ±?ss?atb 

)Ktt ,1999:3621. )o nm#(ti, “ft#” ^{5l(5lJi->MBl^W«*. 

Hitt, ff«W > HftaWft#e®ffiBI, #5fe#«#aa*«(»76ri»l*S*H (*^* 
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n-t-KWM. o 

m & mm , >amt£^t^±^m ^ 0 £#jM-/hw, ±«m 

o P .m 

iff!): 1—1—3 



jg u nyt” 

#w±@, iAM#mw^±®Miwi-^c^M^o "nit” wit, 

mm\?, u n 

it” mm 0 
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(m “nit" ftmzimtmmtpmmmmz. 

Mim vim&mm'j&ik, tmm&s mo., 

«w, mmtfmtnmip.nio 

( —) *-f ‘>m£r’ 

“|6Ift*£” #***£&*«, 

r^_t, isis^^ 7 J 9 fwitii#±®$ 

Sfe£±. 

# Op. 130 4^—^# ( ^.Wi) 1—2 /Jv^ (.H® ) iHW 1—2 /J'tT#J 

B&tttt: 


ii#J : 1—1—4 



mmxtn, {sm^.m±m#: 

WAP^ma—mft, ra+±JB«r£3U*m3»7o &tm 
frmmmm&fo&mji&zjnMm s /j^as^sp (, hit 

0tJajjKaa) o bl/TMIM, c 

M*h($ 


./ 111 ' 


tS^IJ: 1—1—5 
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© 


S% SllilWi?^ (thematic resolution ) 

•±I 8 WiB 2 fe” 


^ It * 

>11*' O t_j /t. 


;#S*W±II$J&, Mm “-M 


, ±jsm^£ 8 £jk? 31 , m%m\it, m \% 0 

®” mt±i&, “±@* n stj^j&+±s«j*^--& 2 y&, immxft 

Hjifc, ^P8 j£—® fEn°nM H, 

urn ikmm%\, a 

%m, mm, 

mist, zm, 

k, “Mfk ” 0 m 

I^P^nlia^^ilE I^Ao 


® tfLftmMZ^mmmm i-i-5^aa^c&m.ra 0 ig#iAA,i&T3y§«ft$iAa&®«-®i!fi 

siiyistm^^^aji^, ^A^igMfaT 

/g#, BA0M aa*lftBb*£*j!£®BTt§fAffto ^T±ii#»r, ^##iit*t aac 


aa 





FI 

33=1 

= 

tzz 

— 

V • 

f*W— 

hJ 


I- 



m-fkmmmo 

Reti Rudolph. The thematic process in ww.s/c[M].New York: The Macmillan Company, 1951:137. 

mzzmm ft+wi 

A } (Reti Rudolph. Thematic Patterns in Sonatas of Beethoven[M], New York: The Macmillan Company, 

-AA^ago 
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um .®, tt 

SiSMiiSW#}fcX^ff-*? 





4=-m 




T» 


&zjs, m$t, “±jsswii 

( i ) Miea, u pb MimiR, iKMmiEAm^mtk^mm^m ? 
iiE±m®?&; 

TKfWSWo 

—x 

mixxim, 

j^ G 

(fg^nfitt) tfe«±SP±|gW5ftm»J^*^: 
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7a, bMfto b il±@l 

B&WMo 

art? 

^#iii: £±»mth&, jsmixwvimmtt'gmMmzjs, 

gjtfini: ^#^£3^4*, MM—'Mflgg A MS 

#1; 

i»±«mw wimp!^ <s& 
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l m 


t80!I: 1—2—2 






^NfP5K 


ifF[): 1—2—3 






% “m” 0 

^zmfc±ff *-b®; ® 

K-ttfr n : A-Xt5fe«^TffW±ffWHJKWMJfio 

Pi -7J&3P, ; 

Pi'®?ID: MifS^A s,d pM.{i5} I Ef&]^'£ilS.M.o 

mmm, iiistiww^ws, ms 

ffifiet HS+W«-fc#8F, PUitfcfN*ItiH5>tffW*«Mo 


W#3Ti^h (tn (^»D), Mft 

( inUteSSW < WSlfclS >) MfcHPo ft 


® nm i mwjwswa ) 0 «fg*#i!®£AMttrnr 

IU*tU, &^WS£tB«£f&-*im«M£-±®+o ftmmu Ab itw G j£%T ft 

®T I c f 3 6^J® j C<'W^o 
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nmiftXi^o 




mm, 

*^p^iff4>, m “iMWN-tt” mm, 

*„ mm-#, “|sl—tt”, 

xm % m &, jasmin ±®£|bj mm x m-x * /h«r amp? „ 

m (&mm 1-2-3) (fgfcwfr u) ±s (b > (m) ±@ 

(&mm 1-2-2) isi^-^*«. f c /j^$t a Ab 

xm, mmmw&xmimKnmy®®. u) : 


: 1—2—4 
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mm, xm 

nvixm i 1-3 /j^ 

6-n A^^mftTc^mmmm, 

«f«±Jilw|-iW, ffitfUrll, BP5fc-Rf4?±ffiflHj£, 

34)t$ri3cii!, Iff 4, 5/M5T, MM2.m l —:3 /hUW^fls 

ifftl: 1—2—5 



4 - 5 / J' ,d P 
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ftffi mm, nmt 

mmnrn, 

(gps&ra£$) *„ 

Wi&itiBi m -. 

if i?ij: 1—2—8 


i i i 


i i i 


i i i 


ivn 


li\ 



Jt^frinSMnnUM^ifeDffpJo 5&mAA], 
#m^T%iEm%±o 

it$m 0 pjx*±®»m»j + o 






















































































n w >t»r nsfitisM 3—6 /ma 

M&MMT B MM.(fitryE, M^WfflPJW^ir I MT£±§P 


BPtB&a + E ww^, spams, e^ 

xmio 

mn±^^vjmn , l , MA&Missmw, \m 

®MfifMifiJ'tt6«)i.4 


mm^-o 




z - i &' m iffio ^ mxx a 7 »j ifi m : - a % $ ftmmm t;j m ;1i r 

-'bttttWSWitfiE, Blilt, «xtM3c»lWj 

TO ( BP “«W" ) ;$ftT*:A.±ift«o 

^j'M^fJL 


mmxx, “&§” 

#fiEo 

B, tI*W®II*f, nTUJti^, S£ET^ 

tflftjff # £ ^ SSP^nfilft 4 1 0 


iPTBaw^, $Hu*n 


TXpfift t t»*4‘Aiiaw- > h?ftw.*So Hitt, u ^m £*rr & 

'MfefiEMiS, 

JEJi^WiSirii2|c#o 

jt (BPi&mn) #imf£2/*§Jio he*, 

#fiHo SMI^It^J, 51 ^Ifflift, 


"b £E ft m^^iiSiiSl^iSff Tftt®, #S0F*3#if## Reti Rudolph. Thematic Patterns in 

Sonatas of Beethoven[M], New York: The Macmillan Company, 1967:169-170. 

It/SisttJItfto A?ffil-*'] ff i[*f X fi Reti Rudolph. Thematic Patterns in Sonatas of Beethoven[M\. New York: The 
Macmillan Company, 1967:170. 

mmm, #^m n s 









'KtI#A 

^M 0 (M l—2—2 4 J WH2l 

/J^) iliTF 

WJf/7, BP&iSM*!! OFM) -^BUgW/h™^, *&§ (f»£Ffc) tHSRT, » 

: 1—2—12 



jE^tewjs 



«J 


42_ 




i&Wfw, 

##±(/i \mw*m\i&)o nm\ a, 3i#^KBjM^#is^iiMiit^rH]^rt*iwi- 

AMMA'Mo 

0jfcgLt0ri£, TOM&A: 

{ 04 p«^m*'(#W^ii«fli 7 o ^MaAg^OTASM^Ifrffi 




ffl*H 

> lli'* j I 2i\ O 


im=&* (BPi^ii®) M-^tJT£o ®Tnhw.mmtt 

MAfaM^A, (&mm 1—2—6 *q 1—2—7) Q hhbaa, £ 


SW±i 


>7E 




h “ifcxAAmAMPfyar, MI£*/l7APlxA£W£i% 0 


s^Afn^cfe “«” #*«, m 

Hitt, 

r% nm ftmmumm], mtoaama &mm 1 0 

jA&MMsc±i&, 

M-ASA±#] (up-beat) -MR324/MJ«C(^ft)tm IfM, & 

tffSit 16*1^if f, M£73iJ&A7M£A 

i4AAFh#fifc^{lii^;=7ti#($|u]0A ±e 1 C 
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mm, x-KHmmtt'Ammmmm&o 

mjwmm 0 

iPitifin, «, mmm 

9^0t#pjw, ±siu>{-»ri (c, e, om, mm^tficfaEmJiTfr-rmmi- 

*t=j® (xmimmTxmmmm^n x, >tirrimra#F, a, c« 

w^±®^0u^»w^m*^«irni4>o 

if$l: 1—2—13 



xm 1 #&+&&+nimr o ftitt. 

ja&a±&, ia*aM*trfftmipATj*#^: 

Mwm, mtt, tffcg# “* 






SwUW&J&W'K ^aiHS^Sito £##F3S»* “*£, 


■»» 


ifftl: 1—2—14 











aRSo 
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..mui Mm 

: •' tiff 

; 


we-a^He^, ®mtt, 

m®L& , tomato 

mwm&; bp 

W” #«?&«#»& (bp^^w^-±s) mm&m* 

£nfiffl4-4E*ws¥&o ^ B a o*^wm^4PJ3is, 

*#Xt ^^^Wae^tFnB^JhJlfco KJi*4m^S, mmx 

iiiRT^+xtra^^wisaffsij^fwsp^o mmM, 

BPf£ ffl rt § W |W| W o 

ms 

m^pva “±«” m 



mmnmmmtfi£m 




, 74M4T*f±J®84 


«i 


mmi “±®r*” SMi4Ta»7±i?3m&tite#a!W#aEo 

Reti Rudolph. The thematic process in music[M].New York: The Macmillan Company, 1951:350. 
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mfflT^mMBM o 

mmmmmTmn, 

H*rssBria^±sw«tt, 

±»I6Wi±I^W# : -# 

M#5R», , BP±j®&J0pWJfcifc 0 ; 3£ 

bp*$c £ 0 ±«n, BPiJSutiBiMrt# 

“±TO&@” Mr$fil+#£;k»fi<J5&mJ&£To 0*/ 

zhW&%m xt±@«iW-©W*£», &# 


m±m&r*. 


© 1?^ &” 4>BiHB. 





iff!): 1—3—2 




^tfw : aiSD wariftw^; 

?&4n.b: foiiW'hHJSfffri— 

: ifttHaiitll; b flAKitia, mZMTmft 
%m, iiMt(/htt/T); 

##i£t£Si$±»K-|£ I -5@Jlf|5±Jgifclfc: 

ifflJ: 1—3—3 


i'JSPill 

a .. 82 


Jj___J 

\ _ _ 




i _ i 


Jr f ■ 

*i 

1 

P 

- 








/L , 

H 

f 








jp ^ 



f^S 

£ 



il 1 - 

_ffl 









y •* 

•_ ^ 


_1. g 

r 




i 
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, m&w*iRfj±®K 

MM^nTt^o 0jtk, ^M-^S^WWiJlIll^-fl/WWItli}, a 

ft*i»fi±i»ll*. 

— “ 5HI &<J 3fr & ” (the method of 


grouping), BP±;£j^ij££fy|x$|IS. 


n 


jht -# 


<< 


± 


g 


IMJK3S”, Mrtfcfj*. 

swi^-&t, Wum^nm^^i^n («^M) w^, M^±aiK^»is*, & 

fckW^o 

« BP^4tt » ( Op.90, No.4 ) MfrtirftMo f^p B B^^7JIWtftfcMW 

® Jl^f T BJM W*t o 


gfcl: 1—3—4 
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n&i—2/hTO^ii'Wft, (ja.TWa ) 0 waffat-^ttsft, 

^/hWTfr— a#g (jar^jb)o 

m -. 1—3—5 






















































































m c mm , 

M I : -tllMIti m (cK B b ); 

(c b , F b , E b , D b ) 

( 1-6 /M5f )o £-?ATOM ( 13—18 /Js 

) fa, MTtW'Bi a Q (23-30/h 

v) m%mii 1 *hm 1 

A 12 /JntTo 

frSSSSaM 47 /JnWj£S»: 


liFll: 1—3—6 


47 






K 


f 


J- i j i- i 




1ST 


jz 


etc. 


SS^ABISMAM, 

n (^DT^J )c 

if 1?'J : 1—3—7 




Mttigl&T, «$A “H^4 3 nP”o 


• 344 • 






::i;p ||1 


if $1: 1—3—8 



?Hp3lfl 

1-4 



ib±^a, 3tmm&tf)mm „ 

: f>\ E b , D^-stt^aaiw, mn,¥ifc3r±«+*M 
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O' 

£#*■*?«*+4**# 

ltUO: 1—3—10 






fc2 





m&tztK ±m b taistMT) fttfUcfn 

, im usia^m, 3i«ft^nT: 

igfth 1—3—11 




jH^,H^t»^-lfcW±ffASmiilSRftiia,±JilW^«jie«Eafittlf-«Ji: “in®”, 

BP£S)R$£i&, 

tt±®£®; {li^b£^, Bp 3t£g, 


346 - 




41; 

M$wmt 

Vm'sU -ws* 






p 

oo 


>* /.A tz^r 

V7C 


X, Hitt^p°p*IH^^*S, BP*© “ttA 

mmxxj, mm (#*!§**, im^mm) tt^mmimm 

^MW'lt^T, £#£«±Stf^S&MMAW 

Hr^rffi#OTI6«i]lkA-»±«^rW#fe7ntf, ««g, ttin 

a&s/h=j®, #ftmr-g«iiis®o &&#it«T, ismwtc* 

imumm a*, 

i^gffmiiET, o^#^#0S3t*#p a p*#iic, gfn^asa, 

rnmm rsw 0 ft 

m C -A b —c, : c i) MttggAMSAHfi? (2) mnmm 


A b Eb ? m^mmmrnmx 


© ^©agpgn a n w^rrAi±Scfn;®i'JA^itiW^-©j!aA : 
xmMtkMmzw? *tj 3 «(mi 5 js, 

kkm^^mmimimmm±u^mta-xim^mmiiSo fia&^iwmA, ©®£sir# 
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mg#i$T£W- 

m^m&w-m, fURmw^ow 

® (c—E b ) c ® @fw, ja^^^ttwjs#a«iji«^swsffiaft, c— a^ 

Blue, 

S-SIMWI: C ( tt«±« ) -C ( ) —f> ( glJSPiffi ) -g (* ft 

*#) —e ( m?f8p ) -c (sffl), 

s A b (f&-±s) —f (f&-±®) -A b (f&-±®) —e (m 

H±ffi ) —A* ( n-±® ) 0 

(g/MS) &■&, tfufi 

mm «&&& (A b ±m ), ^jaRBi^w e m f^ <m hp^w+jr* 


igfrl: 1—3—13 



MOTi§>t»T, 




mss;***! 



4>l5l#&W*ai: 
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M # ± H $ it U #f i& 

if$J: 1—3—14 


f\ _, 

1 

r 

_i_ 


“1 

jw 




L 


,n 


| 


i i 




L | ^ ^ 


t m 

£ 


iO 

i 

ZJ 




:rar 


n i 


1 

XJJ 

I »^ 


Mf 

9 





_1_ 

9J & 

F# 

i n^w ■ 

._ _ J 


jfc*K c W A b 


igfll: 1—3—15 




c ’* Inr !>♦ 


( ±2P±S ),b b ( gij 

), A 1 ’ ( ttrte® ) 0 

X'J'&M#)®# (25—29) 
it$l: 1—3—16 



mi±±.ww}frffiasum& , 

B&Tc 


mm iw 


u 


a^ai/su ig«i, *f^±ffi?nfp^w 
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:W 






#!$-$+, m%rtM% “±@wii^” ^WfkWujmithm&m^^mm 

uam, mm## “±®wiie” ^HfaAWT-^w^miA&o iaj^ajm, «*ot 

%—^V 


-x 

imftffit£Mr^U£m$L£m&j%i%:, ±gwagMa4^w^o m»#*m 




®tQa% 2 omz^-%vi / xi-VTiT'&, m^isj 

mm ■ m\mmm ■ mm ® mx-m* 

< irfeWLm »psi&m„ 


(D *#£ CWfc+illttiig) 

£H*a, fn/&j£4gW±giAig, m&$*iHft±fi:ditt. *1*+£T«a2«£*fli±liM 

te*»a#«w. wa-^MmtagisajT^H 1 “±«ag” m 

&s$n, mmmmmwL^mR. wwfiwwi, 

© mm -mm ( Hans Keller, 1919-1985 ): 

s+¥tt. mimwsmmiwttiXM, 

aw, ftkiSil,t 1 T«* 1 'ttWAi 5 l-i 1 ^ifTfeW®it-( Functional 

Analysis), SBWft ; f«*att*Wtt±«'l ) WSIt-«'C.'o a«##rHU§fc*B*l«B»3.l#», #ft 
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f£ • Sify — ® i?r##5fe#1 Ml T disembellishment, 

Dekolorieren ) (ftfUrs;, BPB£i$j±fe^l;ft;Li , i — 

m, w, ? u m 

W&‘L'" ( melodic kernels ) M “^ffllfi” (cells), 19 

MXtofttih io 

& </! stuns®} ww^iHxttt ( &mm 1 — 1 — 1 > = 

jEm±xm&, *mm f®± 

mvhim «#^t±@wae» 

%wwmto&WTmtt=F3zm&mm9£to%&&Bt (&-&£#ft*:stflrW4'Biftgi >, 

w, m&mfc m tua, -if^fnWtti 


© ## ( Anorld Schering, 1877—1941 ) , WMm'&^M, •¥$]^AM''fi!^, Inff^EfftS&ft] 

#ftft'3# 0 tt±#^«|BlffM.£**£Sifc ( Kretzschmar), 

Wfl { ft ft fr) (Aft )) ( Geschichete der Musik, 1931 ) fll { ft List’Sft ft iM jti )) (a general musical 
history of Leipzig) 

© fk% ( Alan Walker ) : 1930 ffeJ6a»r -9UHlMfcA3* 

ft, ft GSm (ARCM) ffcgfljSfnSH. ftftilfc^lHfig^T BBC #ft®n A, 

«WftfRfc.*ft#W»*ft®#,iawa«»±Aftft*±oAftftWrftffi&ftSifcSi&ftfttB®7 (ft 

ft ft ft (Kl W A )) (/I study in Musical Analysis) ft! (ftftftti i F(Kjn l Jft )) (An Anatomy of Musical Criticism) (K| ft 

*ffc. ±®5df#ftWfeJf^fnikftl (conception) affT«ifto ftft^ftffi, ^3£W*Aro«ftftfttiST^ 

id ( H#), *®7fl!lftltt:ftffiW^l0«lfi[o 

© Ian Bent, “Analysis”, The New Grove Dictionary of Music and Musicians[ M]. Edited by Stanley Sadie, 
Macmillan Publishers Limited, 2001, P.544. 

@ Nohn Tyrrell, “Alan Wlaker”, The New Grove Dictionary of Music and Musicians\M\. Edited by Stanley 
Sadie, Macmillan Publishers Limited, 2001. 
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m “mm-” #j#jrs 

it\m-$mx\$. Q ®atttwj&, >&**«, mi\t%& 

Alfred 

Lorenz) ® fflXM ■ » 0 *-^ o (iftSWfc) 4 », 

#3iA • » “xm%" ti-mm-i *##; • &£&, 

: ( /'Lfftf1' : iin )EJ A fl\) #'& } ( Das Geheimnis der Form bei Richard 

Wagner), jfc^SJi 20 && 20 ^fUU3tEto##£jfeM&)Kffl&, ll^Wlf, ttSIft 

.® 

mxakmfa, iiii±iiH^j0fA^^w»a, nmm, 

Mm&'fffrmMo ffl^, as0in^#^fB?8M*#wJtjEiftffl, H*iii±irw#w 

siit, j/jrh^jsm, mtzmvm 

W£*f£+£l3teWIl&3fc#i, WWMIi, 

131-56-W, 

gSRifeift, ^®;K 7 -^ftWUc#J£aM»rfcJ*x 

»r««o 


Hitt, i>uii6_tm, 









MtfWL 

© -SHfett ( Alfred Lorenz, 1868—1939 ): ®.H#53«xiBIPSE.WfT—*8l£3£*ffc 

np, TOL tllft^ifEIi. ffcWXtEfcfftWWfc**. 

Sftl. “AlftA” »ajfiair7l2^o ft*h to 

®WtS^n D p^o 



4Wfrff *5*[M]. Afl-ft , »®fr, ft. it» : ABW* 4 lifitt ,2008:59. 
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<£ 


M # ± H Mi it ft #r 'jk 


najjffij&7 20 u m£” us, a mft n ) wm,® a 
lUfTIttiMfWo 

( 2 ) tmbT % asm 

(3) ^«^, £MA^£7i^CIS:fr*f “±S” = fNA*£ 

sniw “± 

@” W«^:fn^tmfTia-^W®%, ^XtSBtSW^aftT^WS®, 

Sitfc, Mdittii t«W7#^^WH#o 

>AttjS|^n^7 «^74>± 

IBMiie) Wt>ttll, ^f^WIi^$^i:»If^II«)c M, ^#iA 
A, BP®JA3i6±i&, ilWaMt-i^AilM, 

wms^m, ^#iAA/m^^^ mmmmmo 

awhs 0 >Ai£'&±m, 

%Mo 

mm, m^mm^MMm, w& “£mm&” 4 > 7 , a 

A/'hM#&ft7°p, tfc®-t^#igA&!ac»^Wt:7|i*ft, ^^HtPW^^7p B p, & 


® *«aifcSEg|g* <iJt®#*> AamAi'J: “.W7^in^*l£ffi&7Aig 

(Jf ‘*£fr )07 -»AtAfMm^»2:7^B a pW^-ff4tB«HSMfci& ‘ii$r j&fc, f+4#A 

-Sett, ^fislfsestt. ffem*W**&**g5t, 

.AA£7W&aiAttM&#-ttAW^gMX*? 

#£§£■* 

£##ti}7±iE5®jS, BP*HWai^)iIS7 20ttt^*^W^«“Sft” 

Sic “JgjC 


© «6#£&S0riiW “*SMfc&” ,HAM ft, 

#w|ft^, 1 UR££M (M7feA 3 71X±A ) ftfi, M* • S£#3f#rW (WfcMaSfflBIX, 

Srifttt “/Haffcfi” AS#S" ii. 
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0 




ifciiBWiae: «— m — m&, JixmaL^mmis-iX^m^ 
mw “±@M*s&”a 

nm, m%ik%, stit/hsif^+M 

WM±@#^TK5? «±, /jNM^p°p«Rji», 

m Mir, *»mM, 

#iA*, , WA&mz 

%m, iTaifefti mt 

vmmzmt 

HAfc, ^WMAf^MBASl “±®*¥&” Mffll®, ra«B±:£M&&, ±j®M» 

mm&, tummWo iM^*wii^®4*ii, tmm&mm&miL 

mm, mttmmmm^ im^mm 

iff is, mmmmm 

MMoffn^ffiW±3t0fij^.MH^tt/J^p B p0^, <BP 

«», “±mfF-&” 0 

Siit,“±®w»” tom, 

mxmm t 0 

3£&, f$m^M/tSiMS'JJRW?3W a-tlsHEtfr®#. ^#iA 

%, , wmm^m^xnmjo ttm, ra^TOmis^itit;, 

/hsiMs^fr “±SMimr, M'AmmvmwmM -. ie wtM, % 





sip f 


w 0 a m w ft a & xmmmm w 

mimm&, &«* 

da capo WiSA - , 1^—fine fftiE *%, 


itlffiMlM, AJS, \m^ik% , &«{Xl5tA§SiiAf 

*a7'£AMfP»T 0 H^a+ras^W^tkifc^®, 

ft, §R#Ji^W*^o 0fBJ, «fc»Mg?#iE^£*g®, f^f^AflSSa^- 
#^o mx, "mm s&, jA&ifA® 


Azn^r 
, H PA 




-mrnfe, mwm^mx, nxmw&m, r a 

m, nn%m-k'%:±o mm. 


mi, *mh,&siJ/i£&7&A- iiAm, iRJUW, 3Z.iA®#ArS:fg 

iA»g»m, SI5IIW 

BPiAA7»n°ptHJ!Mm^ “$f&” 


M#iAA, MM 

Silt, 

&W£«, “#|fr” MA, 

A Ail- 

7il, £#Mtttfct&ftft&ffi7^07itu« W*# A K«*«£ 7«#UrW 

^»i#. swt^itu xmm, fi^&^swua^iifeT^ftwsiiifPttw, a a.: 

mw o 

$t0«, Afct 

7A-^ftJlffio mMMft , , PJ«7«&*, I»M.^«IMo 
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tom, itwii, to, « 

itsia®«i±Miii 

(shape), £-*n a nlttS 5 il{.iM*. ( S»& ) TO: 

.W ®itfc*h TO 

3t*^, MtfHiliTO, ‘‘MTOnTO^M®££, TOH«»&?G-TOit!i: 

”o »^Mfftp B n M-mmiS, 

TSI©#&ift£®o «mi£, iiiMMfr 

mnm- 


o 

PR 


u mm n m%-. 


lt$l: 2 — 1—1 


8t(0tS 


V 1 Ji ] 



1 " 1 

J 

H r # 




p 

p— 


■ 

[fr^ ^ ^ ji- 

G 







£2=ffc^2 

1 ^ =1 







1 

l—-.. -..., 

J 



I I 

b 




© mz&mmmi “kmrtsr 

f*tiH»9=, KI&&2& (MTOff 3TOiW) f&B, M* • mVfftffiM BtlsTO 

mm “'hTO«s” uuitmTOM “*gaw ffiMo 

(2) Anorld Schoenberg. Style andIdea[ M]. New York: Faber and Faber, 1975:290. 
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2fe 


«#iAA, ii 

ffeW^WSBfr, An^ 






«&, itpunsio BP®r{fi^fp^#w4Hffaeji*¥if 

jg^w, «sis«SMSi»8t^, Mim#mm?\-o im 

mm, s lit, &T§m£*M&sf;&Mmj5£%*mi 
tom, nm\^9mfe$)‘&mmFf 0 

SE, ififillil^Hlrftiftfftt^tt*^!, 

Si«:mAff#S'J6A$W^MAP3Si^^?A^, ffii#flin*f#M*tt?(lBo mm&mim® 


WAfrVr^mmmm 

#$fti4fr®#, HA^#iAA, 

« ±®*§$i mito 

mat, (At) SSWftli«l, 


SMB&MrtWo f§' 


£i*a*h^i£0J M Ji, £*#fit»T, 




yN 


issiRAtt^+w^ 

S'J«® (^BWfTttSPi® )„ I&T& 


ra 


(4 


»» 




J&5^r«U^rt§ftBU&W»^+atf«2E 
£«o Atlil ^*#±®g«ilia§IAa*W«fSIWi»t f -Af®, afnarewaw 
e«#^^jaa»fiuigW3jfM2Eff«BW^±jea*, fs^-Ar®, 
*jwjih^jrnfc^^'S«*B-^±®afiffitrE«fwgB, &w*i&, “Hs±* 
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17/ 


D 


“«mt tt*efni6«f«KiEW±a. 


«&&ra#» K590 #}ftVr ( PWLnsvmwmmm*iii 0 


220 —237/MTJi^iRWaSPW^SPo i£&8P; 


7H' 


Vf- 


HA 


“ii»±^”o m%ik%, «±a-^Bi^ai3awH0W±js^/aT 


*0P¥M», pWj “±^^j»”o mm, 

&W£, &7&J£fP 

ii#ws^At?ww, &-grt§* 

js?fw+, iaji, *Ta«j*tfti&iiifSM 

mm, a^#^^±aajS^nraa, mt-i« 

%&i;T^K^mmmim, 

t5m^mmim^min>ftm.&, gp^#^±a^iste 

£&7Arffi, BP##rAf&M 

mm&m\tmm¥\k ! s\Mftmmk, &=wfrvt (,m 


t5t, &m\m&mm.ftmiTtk*, “*»&” m “Wtnjt-” 

%fn«, »AfiJffiW^5HffAr^4 3 o MM, ^it/l 

frffi ^rfeinaaww^f&w. “j&ft” A/±, 


^n* 1 * 


»» 


fn “*rftgE-” *K 


MTlUi^, (2r) «fe+: 




i=r 

>lii' 


firaaWMIM. 




^'££-£0 msm, 7 i 
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frmm, g^-di a*±, 

M-m mm^mx*im, , am 

iia±MjiiM#iAA, 

A^rt^MAArA'/Ao A_i.£iA 

%m, sitt:'Sfi'M*T^ y h^tfffewii?i^, nmntmm^o mm, mn^mm 

fife, 

^A7^PAunA£A#A^ 

mttffixm*, #r±T%frmw, bpmaaa 

mm. 



tT infnTM^^"^: 


bp, j $ m , ta^tiitiiifi 

^MAffi? Mi£, w 

waM, , A»M^p a p, in 

ftWNla tifi, i!P^i^A'^tff?Affi)(^A^^p 0 B^^¥Am, M^Wil^To 

ipws#o 

^#iAA, &3MfeffrS+, 

J 7 ?U±A 7 , ffiigji 

im&mMm a • «+-##*» wf^I: 




® 



Schwejda Donald Martin. An Investigation of the analytical Techniques used by Rudolph Reti in the 


thematic Process in Music[D]. Indiana University, 1967:5. 
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s&, #r&=f- 

wsMfift mmm) op.25 ^Wp a nEti™fst&»4 3 't?A^® 


HfiK |0j#ffi, P^UftA^^o <#&'t , ±ISMiiS> 'Fty&a— 

«a@o rn^mtaTxmmmmwrm^ u {®mm> + 

: 2 — 2—1 



r 







i 



o 


XX 



w 


1 —3/Mr^^au, iEia±mffim, %Tm=FZJ5M%-Mfrffi 

iftffttxto Mwag##r##s*yij##r, £&»p a n *, «#m 

*any^r®±Mjiuii±aw«ft^fio 

“JW ffiMMli^ 

&&#fn «?ij m% m^m „ 


: 2 — 2—2 
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* 




2 — 2 — 


3 



BPf£Jt*»5£, 

-® c ® &mn±.m&w&}m%., 

-^ffitii^M#SJPM; eTj£&# 

f^pn c t 3 , ohm, m^nuMim s 

) -, m^-^spj nr<sp#^jn*ffl±swn3txtjn:affm 

B&i, 2 , 3, 6 HWMfs-mmtt,, ;£4m 2fP3 &J& 


m&&%; ^^4^5rn^nmiT^n^m, 

u wm ®, fsifatwi, 


® cafe 

mt (fH^tafli) op.25—“+-#aMr fn -+-##*"» (&£it.Sr 

^&f£n a n#W$:@ [M], f$f£ : ,2004:53.) 

© “atwar , Wt+r.^it-mmhmi' 

vi±m “«g". tt*eff]fit : F^MiW)«»Hwi5teE G “«gr zfm&wmai&vcMx&it, u msr 

mmmmf i miwim*xx& u mst n “« 

a” zmm,mmm^it7 o (&£«. a#*#*##?#® mi f$s : ,2oo4:58. > 
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m 


Silt, MMfAtMlMltltrtfOT, 
titiMilSo Jtfc^h. *mfc£4fn5M3R£, 

Mte&im-B fgCo a# 


iitffirTnjg? m\m\m^\tjmmA^sm^wmm, 

4M^tbwiwi0t 

^&MR§^ffi^«^p H Po sum, 

mtmmm^Ao 
m*±.i&, iti k%, 

hxmitirmm^, timmnn 

^s&mmtfsmm, vmjkm^m^pmm^m^o mmk%, 

A^ 3 ST, 0 20 M^^fNp n o 4 >, mb 

&#»«m5£±swp a p* 

±#»/M mmtAinn^o mist, nm&mMn&&m&BAmit±.mmTmBAWi 
Mmm, immm^mm^, “w m “±®” 'Ant'i^M^mn 

g f*i „ 
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so > 






M#^#f#fn^MT*®^ii®*(fM#o a n0^#mT¥o Hitt, “±@niwiu^#ffi 

mmst W5Kj^ji^*^#jn0fSisw. 

MM, JEtmin 

IMii tkinxtrtSP^il'^WIKS^ ±S 

Hitt:, ftMWItel# 

£±5£tUiiifftW±S&t, Mi&MM&MT-HS: 

1. &\) [SJ — 

ttM, ^»i^W^^4^l'i]W^^7H^JlM: Mti, 

$0. », ^#l5l^3Z.±tM7-# “IH&*j§r, &#££f§J®±itt«i£it-3fMA 
*4^ a 7#& , teW*tm£|Sl£ W huHTBP of H, 

mmmsprm, wmnm* mm, 

tuxRm&jsm&m mmm^. 
mtmm\-mxm, “±s»” fq 04 , m,6± 

W^SSItiK'^tUa7o MM, SPA 

^m^MJi^fnjtffiWo Hiit, 

2 . Vfri4i±*fr#--I- ft tb **4Hfc# 

lEMA-TOit, M»il5g^#f«feW**3!ll«F«ltt:»ftTCJi«IB^#*±liiie 

«II, MfWJMM# 

So ji^^-7fs]SJi5fe^^, «±SMil®^rr«l7, 

*±&, ^-^,7^*IEJi7isffi±SWil^|ff^M^M^WHSo ttM, fgi£$ 

BP^7Spa±SWa®5>«, 

MS, jraltSWilgM 


• 364 • 






S*mn, 

%m, ^±^M y M's]SEP®®^ ; tftfp B a pMiwi#^-^«w, im^B^ 

tUmMMfcMVMZttf), Sitb)fiSMis^/hTffi^M##i^7n*^±W#^p B Po 

®% “±SWa*l” 

mmm±, mmm&mavx^n, ti*±™*w*iwtiatifffii:ifto 

BtfttBMM, M, £KM«®ajI:M«#p a p0^ $fim6>ASi6±M$M55ji5 

ttm'&mm, HnmiSMW&o 


4± 

£l=t 


to 


“±g£wa*§” ^Ifr&i^f rn&: MM 

p°pwaSo m^mm-^Msitmy^: 


-s “±M” + “mn” = 




« -4 


i” m “ 


w” ji 


<< 


gwas” ^tff«^7S^WM^iW|: WIT 


f^p^i^, ip-ft^^p B n wi#tMeiiTifo w#^, bp«w£+±® 

“ 3 im^w ^ 

^«?cfnii#MW±Sg#W^, an-fcj*. 
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V, 


t m 


mnxm&mmm-mmo m#mu, m%je 
m, vmmmx “±^M*§*r ^#bi 

fs-j&mmT&M&ttteiiivmfrVT&ffi&Bw, wm^nm “±®M*str M#ft„ 

aai. spa, w wfl*4B»m? 

n JE? fll£, “±MM£p$i” ft 

IE**, m%iX%, hk±X “iHMSHT m®«#, 

“±IftfMnft&ft't’/jfffifcfJM “ftSMii©” fP^taftS^ 

ftj, m%i\%, JSH±U*TWjS:( l) “±J@M&*§” ft “±JKMS&tt” 

mi a^m/SMssiWo si \t, ft^m^wmttsmis 

mm'XWfm, “±SMi±g” u ^mm^W’ mmivc®. 

fffift»@MT;(2)^-n* “W, ^ 4 wnm&t 

MJ.*iK'^ftii#w^irM^#ttfp^tt, sit tmim&, “± 

S5Mii8” *ii7»ftfnniM:7, *®rm a 

mix, “±@M^fc|” Silt, M 

_> “±mtomr 


*f^p 0 nW$«», 

7 20 “B£” & “%W' Mia at. % % frtsmvxrmmt 

mu 20 0 






itife#o £#ft£^*+M£ife^& 7 geM 5 R£, IWJ^ife^ftft-^, 

ftin£]j£ 
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:fs, lEKffe • 

vimm-mist 


imtt, “±®Ma@” f SSftftiftattAi'WW® 

“±®Mag” n^S^TAMMffi, 


mam, “w^wa 


u 


.was” ##fiiiifflfe>£ ( m^iJS^p D pWI?^Jt) 


^1/rA 


tBHRBt, “±®wa 

^^MiiWMilg|tt# 0 n no mmkA, ilt^lMWIIWo 

W5fc, *±@wag” ^amwam^pAWo rkammw, a©# 

jtfc, mi, 

asi 6 ±m, « “±^M” mzmx^Mm 

AWMiiWT«^p H c, 

i ^MiAAM«aw#tFr»ft 

Mmim&tmUo 

mx, ja “±@wae” 

ItMtIW, fcfcin^^MrSfftW «M¥'ff«:» B't, ±®Jilr&3W=©«&#© 

/j' ft+ * wtow® m to wft mx a * mmmmnm ft £jiph+ a gfr 

Hitt, m%ik%, «-^n n n awnTffl ©fr-aaa 

Ma£TWaWWM, 

ftA£JI^M±^©l £ 0 m^ikA, ^Wa©Mft£Jiaeft?i^WSmM±a 


MM* “ |J IN t 

^#a®aa*#WiltWMftm^o ftiAA, Yf^m^m^VXM^mm lUMJiAiiu 
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, at ft, mmxxi, -#jy* 

m&t, mm^mxxj “isw&g" && 
, mxjmam^wm, “±jgwiis” 

ks**iswm+, ifiiAns^iinri^fn^aitsiw-s^riii, Hitt, “± 

BMistg" 

Km® “isw&g” ##rftwiA, )Ximmm^Mmm^mmmmik£mx 


£&§fW3fr^o 


# ^ JC 



—x 

(-) ** 

[1] &£$. • #4Si. >&&-#-£-[M]. , M>T , -if • dk# : AR, 

& ife 1&*± ,2008. 

[2] iX£»$t. t#I [M], : $ ifc A £ di JiMi ,2004. 

[3] . ## [M], Xi& : X##4« tb ALft ,1999. 

[4] if ^ #■. £&#«$ £-*? /& [M], iftSl*, 4= ft IT , #■ • «: X# • # ‘ f /S, 

2006. 

[5] [M], £Mi£,if . X# : X^X£ibj&*i ,1984. 

[6] 1&'|U&. -fX4t fi [M], : -MU* ,2003. 

( — ) ^f'Jtfe-XL 

[1] Mi* . —[J], Xj^-t-^^R##. ,1995(4). 

[2] *1# • Q], $J& , if . -£-£#•£ ,1987(3). 

[3] IMii . ib^fcXZlX [J], MX , if . ,1987(3). 


•56S- 






[4] it#- • [D], _L&-|r£#B£ ,2008. 

p]*MM*-.aM*xfj(l «,€-#r4°4*» •*■*#*, 1996(4). 

[6] [D]. Ji^-S-Jfi#Ri ,2004. 

[7] . —+*fe. ( i# ) [D]. & ,2003. 


—n 


[1] Apel Willi. Harvard Dictionary of Music[M]. Harvard University Press, 1947. 

[2] Stanley Sadie. The New Grove Dictionary of Music and Musicians[ M]. Macmillan 
Publishers Limited, 2001. 

[3] Keller Hans. Functional Analysis[ M]. Peter Lang GmbH, Europaischer Verlag der 
Wissenschaften, 2001. 

[4] Randel Don Michael. New Harvard Dictionary of Music[M]. Harvard University Press, 
1986. 

[5] Reti Rudolph. The thematic process in wzws/cfMJ.New York: The Macmillan Company, 
1951. 

[6] Reti Rudolph. Thematic Patterns in Sonatas of Beethoven[ M]. New York: The Macmillan 
Company, 1967. 

[7] Anorld Schoenberg. Style and Idea[ M]. New York: Faber and Faber, 1975. 

[8] Scholes Percy A.. The Oxford Companion to Music[ M]. Oxford University Press, 1947. 

( — ) 

[1] Bauman Alvin. Reviewed Works: The Thematic Process in Music by Rudolph Reti[ J]. 
Journal of the American Musicological Society, 1952(5). 

[2] Dineen Murray. “ The Musical Idea and The Logic, Technique , and Art of Its 
Presentation ” by Arnold Schoenberg[]\. Current Musicology, 1999. 

[3] Keller Hans. Functional Analysis: Its Pure Application^. The Music Review, 1957(18). 

[4] Keller Hans. Functional Analysis of Mozart G minor Quintet[ J]. Music Analysis, 
1985(4). 

[5] Maw Nicholas. Review Works: The Thematic Process in Music by Rudolph Reti[ J]. The 
Musical Times, 1961(8). 

[6] Persichetti Vincent. Reviewed Works: The Thematic Process in Music by Rudolph Reti[ J]. 
The Musical Quarterly, 1951(37). 

[7] Pratt Carroll C.. Reviewed Works: The Thematic Process in Music by Rudolph Reti[ J]. 
Notes, 2nd Ser., 1951(8). 


• 369 • 






4 


[8] Walker Alan. Review Works: The Thematic Process in Music by Rudolph Reti[ J]. Tempo, 
New Ser., 1961(59). 

[9] Wintle Christopher. Hans Keller: An Introduction to his life and works[ J]. Music Analysis, 
1986(5). 

[10] Schwejda Donald Martin. An Investigation of the analytical Techniques used by Rudolph 
Reti in the thematic Process in Music[D]. Indiana University, 1967. 


370 • 





t r ^—\1 




1 i ■- ^ 

/N ,• 


t Tr- f - 

11 icJj nrr 7 


i -o • T r 




■4' 


( ■» .> 


r-i T 

iJll 


Yrf 


■•«* * • 




, *->—< v 

V AI s \ 


7 __ T » \ V 

<£) .'III 












• h 


» 




I— \ 


<oi 

A. . 


- y&_/^ J f-%ssT11 • r .'J 

jfcA-A >)) )V -is£ 

>i> ■ t^y f - 7 \ i \ v / v > % i i 

\ ,*V. 4 ! , : I 1 


y 


/ — N \ v, 




y 

>r 








V 








O/^ 


J 




‘•s.. 


f, / \' f 

1 ; V*v/ a (f/, + 

■y^-- V‘v ■: Cc / X -^ 

, - %\\-N r.tl -»rr-: ^ : 

V __ • i / -. 4 l 


T V > -V* ' 

Aivrv v 






r 




»»• 

/ — 


V 


i; (V'iJ 11 \\ '~/b i <=- J (( >) I • 'V : 4 ' 
X^Ao! 1 V xy/o.irtrTvi/" 11 





cVOtL/y-. V 


<u;l v-<. •/.-JJJ’A±> 

H-:-/:">■ t Hi > i7 a r (2J7r/1it- 






>r 
< * 






Jjr Z1I( 




. ASaV. A f 

nvx^ut, jWli'wr-N fXj) 

O •> *-'VAr r ^— 7fcY\ , r ’ \v-‘ v^V 1 




• * 


X /• 0 > .' l 




r ^v(a)) rt-iV 
ftc?‘ fc^HA 


i 


r* f W 1 

1 [5 

'^yV.' 


ilHU / c Vi > J - 

r A'— 1 t {\ vS\. v - * 


v£ - v •;2) ; A =-':•>* i ( >r :- z ,•: - > ■ , 

yife A » PTv.l(f.ft S >A<^:'™(C v- r -' 

,vc 1))V / -V>.—-V )■ V k SI; '/’• V/-- '0- ) ) lj f A ■ i 'iA 

s iB>1V--?v4 I ; -y) VU-:-' . A-I 


r 


K'--f. 

► :- - 


'>-•-^3 ( I L > I'l - j 
1 AOA. ' / I 


7, 








j v , 

x ■ 

\Vr>V 




A-c/ 




*jl 

V 














V 


•" lie 1 ' 

. -' ,* j KTV 41 f A •• 


' * -S 

- %■. - 

39 HHMI 




a. 


V*-V 




V 


— A 






Nr>- \N .' 1 

>■/■ \ ^.; y A 

X « 1 1 r 


lx A 


'A 




* 4. « v 


r 1T v~— 
i # U\\l 


itx v - A . > 

pw'l At 'w-ltt J.);-- 1v / r; I ; ;k A.ytiy, ^: (, 




<R***WSI3E> 

<ft*» !4n\ 





±mm% 



ISBN 978-7-5130-3961-1 


OTiSit: zmx 


7 8 7 5 1 3 


3 9 6 1 1 


feV U 65 . 00 ft 







































